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SESSION: DIGITAL SALON WITH REPRECDIGIT 

 

The Salon Culture was an informal yet well-structured meeting place for 

intellectuals flourishing in the 17th and 18th Centuries. Conversations and 

confidences shared space with tableux vivants, lectures, readings, musical 

entertainment and political intrigues. The Salon Culture favoured the 

conversation, the diary, the letter, the oral and the private genres. A majority of 

the hosts of these gatherings were women, and experiments with roles, gender, 

and identity were encouraged. In short the Salon – where art, politics and 

cultural analyzes mix with the private and subjective – share many 

characteristics with the social media of today, with their 50 shades of 

confidences, role-playing, informal conversations, intellectual and political 

discussions and agitations… 

Against this historical backdrop we will transform our session panel to a digital 

salon. Four researchers and three artists will reflect upon the book as a medium 

from a digital point of view, and challenge our own roles and identities as 

academics and performers.  

 

Jonas Ingvarsson (University of Skövde) 

Jakob Lien (Linköping University) 

Cecilia Lindhé (University of Gothenburg) 

Jesper Olsson (Linköping University) 

 

Invited Guests: 

Olle Essvik (artist, bookbinder, University of Gothenburg) 

Johannes Heldén (visual artist, musician, poet, Stockholm) 

Imri Sandström (artist, poet, University of Gothenburg) 

 

http://blog.liu.se/reprecdigit/   
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SESSION: FUTURE READINGS OF THE BOOK  

– ASSORTED PROBLEMS AND POSSIBILITIES 

 

While the future of the book is multifarious enough, among the things that will 

influence it are the new technologies for reading that are under development. 

New ways of academic reading, in the sense of machine-aided exploration of 

large materials that enable new forms of insight, are at the focus of the recently 

established Centre for Digital Humanities and the SWE-CLARIN seat at the 

Swedish Language Bank, Dept. of Humanities, University of Gothenburg. They 

are different in scope but share the interest in developing methods for reading 

books and other texts that render new possibilities to research within the 

Humanities and Social Sciences. The session is devoted to discussion of future 

methods of reading and attempts to map both possibilities and risks. Among the 

main challenges is the adequate combining of quantitative and qualitative 

methods. Machine reading and text mining methods also are primarily directed 

towards the text, usually over the boundaries of the single work, which means 

that the book in it’s material form is no longer the given starting point for 

analysis. What are the effects of reading corpora, chunked up, instead of 

reading books? The session involves presentations of case studies and 

pedagogical deployment by researchers in the context of the newly established 

Centre for Digital Humanities at the University of Gothenburg. The presentations 

are intended to be tentative, inviting to a general discussion of promising future 

readings of the book. 

 

Cecilia Lindhé (University of Gotheburg) 

Scale and the (Digital) Humanities  

In this paper the notion of scale will be used as frame for adressing how the 

digital humanities could be articulated within the traditional humanities and vice 

versa. Notions of scale are relevant in relation to academic disciplines, research 

and education and have been put to the fore with the impact of digital 

technology (Hayles 2012). One example of this shift is the practice of machine 

reading, topic modeling and working with patterns and visualisations. Naturally, 

understanding literature by collecting and analysing vast amounts of data is on a 

different scale from focusing on one text and close reading it. What are the 

implications of this movement from small units to vast units when it comes to 
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questions about the relation between print/digital, paper/screen, 

meaning/pattern, human/machine? And not least in what way do these new 

practices confirm, revise or challenge more traditional modes of inquiry.  

 

Sverker Lundin (University of Gotheburg) 

The challenge of digital reading 

One purpose of reading is the opportunity it provides to be challenged by the 

unknown; perhaps even something initially incomprehensible that you however, 

by means of the work of thinking can comprehend and thus learn from. My 

question is how this meeting, between text and reader, is transposed by digital 

methods. Can texts challenge the reader, even when they are read indirectly, 

through the eyes of algorithms for corpus analysis? How can work with such 

methods be structured, so as to make room for this challenge? 

  

Julia Pennlert (Umeå University) 

Between the lines and beyond graphs, maps and trees – performative 

perspectives on Reading 

In my presentation I will investigate the descriptions of the reading process 

within the growing Field of digital Humanities. By drawing on performative 

theories of the books materiality (Drucker, Johanna) and the concept of paratext 

(Genette, Gérard) I will argue for an alternative way of reading that combines 

close and distant reading methods. In this performative perspective on reading 

and the reading process it is possible to analyze the descriptions of reading in 

digital Humanities – as well as the technical interfaces – as paratextual 

guidelines for the researcher, literary scholar or the common reader to act upon. 

My presentation therefore raises the question: what does the reader do? And 

how can this ”doing” be reflected upon?  

 

Karin Wagner (University of Gotheburg) 

Organisation of text and images in digital publications 

This paper will bring up some important visual and interactive aspects of digital 

texts. In a digital book, the organisation of text and images can be flexible and 

need no longer be connected in a fixed layout. It is possible to enlarge and 

reduce text size and zoom into images, which change the appearance of the 

page as well as the spread, elements of the book that have traditionally been 
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used to convey meaning to the reader. In online newspapers and magazines, 

pop up windows with ads and survey requests are frequently superimposed 

onto the page and the reader needs to close them in order to unveil the text. The 

digital text can thus be seen as a multi-layered surface – in contrast to the 

common notion of the screen as a flat surface. Image tagging, a feature now 

mostly used in social media platforms such as Flickr and Facebook, also 

contributes to changing our perception of reading and our expectations of how 

text and images can be combined.  

 

Marcus Nordlund (University of Gotheburg) 

Shakespeare’s Insides 

What if we could produce new data of real literary interest about Shakespeare’s 

complete plays and combine them with traditional interpretive practices? 

Shakespeare’s Insides is a mixed-methods study of all soliloquies and solo 

asides in Shakespeare’s complete plays. This presentation will explain the 

project's basic methodology, showcase the Shakespeare’s Insides Database 

(SID), and give some brief examples of my findings in the monograph under 

completion. 

 

Dimitrios Kokkinakis (University of Gotheburg) 

Text Reuse of biblical quotes in Swedish 19th century fiction 

Due to the growing availability of large electronic corpora of various kinds in the 

digital humanities field, researchers apply Natural Language Processing (NLP) 

methodologies and techniques to novel applications in the area. Text reuse, a 

form of text repetition, recycling or borrowing, is such a theoretically and 

practically interesting problem that has attracted considerable attention during 

the last years in the cultural heritage context. In this work we apply sequence 

alignment, a technique that has been used for e.g. plagiarism detection but also 

for the detection of similar passages in for instance 18th century French 

encyclopedias. We use existing software (text-PAIR, Pairwise Alignment for 

Intertextual Relations) and experiment with the Charles XII Bible translation into 

Swedish, completed in 1703, against the content of the Swedish Prose Fiction 

1800–1900, in order to automatically detect passages taken from this particular 

Bible translation. 
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Mats Malm (University of Gotheburg) 

Intertextuality of the market-place: Cultural heritage  

and reuse 1840–1900 

As a rule, all issues of canon and literary cultural heritage concern intertextuality. 

As a rule, too, our notions of intertextuality presuppose that it is the authoritative 

authors and texts that are reused. Using sequence alignment to trace the 

relations between texts in a database with all Swedish works written in Swedish 

and published separately for the first time in the years 1800, 1820, 1840, 1860, 

1880 and 1900, we saw another kind of intertextuality relationship emerge.  
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SESSION: CREATIVE TRANSITION STATES (1960-) 

 

This panel addresses the currently unresolved research issue of the the 

materialities and medialities of the book to come by focusing on analyses and 

implications of three crucial creative transition states for the literary and artistic 

book: situationist developments in the 1960s, the arrival of the ebook from out of 

1990s new media, and the post-2000 move towards mixed-reality books that 

now begin to see the light of day. The presentations in this panel approach the 

materialities and medialities of the book to come as creative transition states in 

the processes and outcomes of writing, reading, and work, respectively. 

 
Thomas Hvid Kromann (Det Kongelige Bibliotek, Copenhagen) 

In transition – the case of Asger Jorn and Guy Debord’s Fin de Copenhague 

The collaborative book Fin de Copenhague (1957) by the Danish painter Asger 

Jorn and the French theorist and activist Guy Debord has hitherto been 

historized and analyzed within the framework of the Situationist International 

(1957-72). A work published in the formative years of the movement and 

illustrating a central situationist concept like ”détournement”. The fundamental 

critique of the arts became dominant from 1962, where the remaining artists 

were excluded from the movement. This art-sceptical tendency has since that 

time influenced the scholarly reception, in casu: the reception of Fin de 

Copenhague, which rather has been considered a verbi-visual ”document” (an 

example of anti-art) than an art work in the format of the book. 

In my paper, I’ll focus on three aspects. Firstly, Fin de Copenhague as a primary 

example of a ’transitional work’ between, on the one hand, former concepts of 

artist-writer-collaborations (for example livre illustré or livre de peintre) and, on 

the other hand, the concept of the artist’s book, appearing in the beginning of 

the 1960s, where the ideas of the democratization of the arts played a crucial 

role. Secondly, the concept of the ”social authorship”, which provides a valuable 

broadening of the proces resulting in the actual work. Finally, I’ll propose an 

interdisciplinary approach, where the combination of the disciplines of art history 

and book history, seems to provide a more wide-ranging and precise way of 

dealing with books like these. As the analysis of Fin de Copenhague will 

demonstrate, the previous analyses have focused on the book’s concept 
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without taking notice of the material dimension. The material contains 

information, which in interesting ways may contradict the ”official” history 

written by scholars – and the authors themselves. 

 

Mette-Marie Zacher Sørensen (University of Copenhagen) 

Reading Reimagined? On Spritz®  

and the Temporality of the Future Digital Book 

Most e-books today are books made of paper “squeezed” into tablets (Kindls, 

computerscreens, iPads and smartphones). They are imitations of the mediality 

of the traditional book instead of digital expressions exploiting the potentials of 

their own mediality, for instance in terms of temporality. The development of the 

digital reading concept Spritz can be understood as a break with this 

trend. Spritz is a new way of reading where text is streamed to the reader one 

word at a time, designed especially for smartphones and their limited screen 

size. According to the developers of Spritz, the future digital book will have the 

size of a wristwatch and will allow you to read a long novel in less than an 

hour.  The concept is based on cognitive research in reading patterns and the 

ambition is that users of Spritz after short-term habituation can increase their 

reading speed considerably. Traditional reading involves publishing text in lines 

and moving the eyes sequentially from word to word. “Spritzing” presents 

reading content located at the specific place where the reader is already looking, 

allowing her to read without having to move the eyes. With this approach, 

reading becomes more “efficient” because Spritzing decreases time searching 

for the next word. But what are the other consequences of this potentially future 

way of reading? How will it determine the production of books and will it prove 

to be a success? In my paper, I will analyze and discuss the implications of the 

Spritz-technology by focusing on aspects of temporality & meaning, speed, 

memory and agency. I will do this by including examples of experimental digital 

literature, which reflects on the potentials and problems relating to the possibility 

of time-based digital writing. 

  

Ulrik Ekman (University of Copenhagen) 

Mediaesthetics of the Mixed-Reality Book 

This paper discusses the hypothesis that the book to come must today be 

approached as the potential for actualizing a mixed-reality book whose physical 
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form-experiments and digital informationalization revise but also mix with the 

mode of existence of the physical book in the paper and print tradition, just as 

its new mediations and digital aesthetics do not abandon traditional analog 

mediation and aesthetics but mix with these. The book to come arguably exists 

as a transition state that merges a revised real book environment and a revised 

virtual environment so that the physical and digital information book parts co-

exist and interact in real time. Here the book to come is examined as the 

historical potential for a mixed-reality phenomenon whose contours and traits 

can be found in spe already in contemporary and emergent book projects, to be 

further explored via types of immanent analysis and critique that address the 

environmental reality of a book, its augmentations of analog print via digital 

layers, and its augmentations of digital media via analog representations. This 

paper emphasizes exploration of the mediaesthetics of specifically literary and 

artistic mixed-reality books. The mediaesthetics of the book to come is here not 

just meant to be a grasp in a literary book of the aesthetic expression and 

sensory reception of its mediality, nor just a grasp in a literary book of what 

medially supports it as a phenomenon of art and culture, but rather concerns its 

own kind of generative contextualization, temporalization, and lived experience. 

The presentation approaches mixed-reality mediaesthetics via insights from 

case-studies of Danilewski’s printed novel House of Leaves (2000), Jonathan 

Safran Foer’s materially altered and printed cut-up novel Tree of Codes (2010), 

Caitlin Fisher’s augmented reality children’s book Andromeda (2008) andTom 

Abba and Duncan Speakman’s locative and ambient work These Pages Fall Like 

Ash (2013). 
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SESSION: BOOK WAS THERE: MULTISENSORY TRANSGRESSIONS  

OF THE MEDIUM OF THE BOOK  

 

This panel will consist of three presentations that look into how the medium of 

the book has been transgressed through other media throughout modern 

history: 1600, 1900 and 2000. The purpose of the panel is to move backwards 

from the current place in the contemporary digital media landscape and see how 

the medium of the book has been conceptualized in relation to other media over 

time. 

 

Adam Wickberg Månsson (Stockholm University), 

investigates the presence of portraits in early modern books. The paper is 

concerned with the visual representation of the human effigy as a means of 

making authorship explicit in a time before the establishment of copyright. The 

link between the human body and the material artifact is further discussed with 

regards to the portrait in the book as medium of storage to overcome the 

destructive power of death. The material will primarily consist of 17th century 

Spanish manuscript and printed books of poetry where the portrait assumes a 

privileged position in the conception of the artifact. Furthermore, a book of 

portraits that follows this media practice of the combination of human effigy and 

poetry as a means of storage in one codex will be examined.  

 

Mira Stolpe Törneman (Linköping University) 

This paper will revolve around the synaesthetic practices in literature, visual arts, 

music and early cinema at the turn of the 19th century. The book as the 

dominant medium of literature was challenged at this time by the experimental 

exchanges between practitioners in various fields, as well as by new media 

technologies. An investigation of the visual poetry of Mallarme and the oral 

poetry of his contemporary René Ghil will be at the core of the discussion. Both 

of them investigated the boundaries of the book of poetry on the one hand, and 

simultaneously tried to work out how to make poetry transcend the medium of 

the book in utopian projects that never could be fully realized. Mallarme’s 

unfinished project Le Livre and René Ghil’s poetical investigation into the field of 
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the science of synaesthesia in Traité du Verbe (to which Mallarmé wrote the 

preface) represent two different but interrelated responses to the place of the 

book in a new media landscape around 1900.  

 

Solveig Daugaard (Linköping University), 

will deal with literary collaborations across space-time. In the experimental 

collage essay A Prank of Georges (2011) Thalia Field and Abigail Lang reenter 

Gertrude Stein’s work in a collaborative spirit, cutting from the oeuvre they are 

exploiting the mobility of Stein’s linguistic material in creating performative 

machines that are setting in motion a host of social, philosophical, and scientific 

contexts. The movement from the medium of the book to the medium of 

performance will be explored. 
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SESSION: BOOKS, BOOKNESS, BOOKISHNESS,  

AND BEYOND – A RESEARCH CENTER PERSPECTIVE 

 

Tore Rye Andersen (Aarhus University) 

Nina Christensen (Aarhus University) 

Sarah Mygind (Aarhus University) 

Sara Tanderup (Aarhus University) 

 

Through centuries, literature’s status as a written and book-borne art form has 

been taken for granted, but the emergence of new media has severed the 

natural bond between literature, writing and books. Recent media changes have 

made it possible to see the field of literature in a new light and have created a 

need for examining how the relation between literature’s semantic and material 

aspects have evolved from the Gutenberg Galaxy and into the digital age. Such 

research must by necessity involve different disciplines, and with its multiple 

points of departure in Aarhus University’s sections for Comparative Literature, 

Nordic Studies, Media and Information Science, Children’s Literature, 

Anthropology, and Aesthetics and Culture, the research center Literature 

Between Media creates a framework for an interdisciplinary reconsideration of 

literature’s materiality and mediality. The panel consists of papers by members 

of the research center, which together constitute a small history of the complex 

relationship between literature, books, and bookness. Taking the concepts of 

“bookness” (Drucker) and “bookishness” (Hayles) as her starting point, Nina 

Christensen analyses examples from the period after 1830 that illustrate how the 

codex was never a constant, stable medium but a medium representing an 

ongoing discussion of constituting elements of a book. Taking off from Jerome 

McGann’s distinction between literature’s linguistic and bibliographical codes, 

Tore Rye Andersen analyses Luigi Serafini’s Codex Seraphinianus, arguing that 

this literally unreadable book allows us to delimit the co-authoring function of the 

book’s materiality. Sara Tanderup discusses examples of contemporary 

experimental books that are characterized by a tension between celebrating the 

book as an old medium and projecting an “aesthetics of bookishness” deeply 

integrated in the contemporary media culture. Finally, Sarah Mygind discusses 

how the use of augmented reality technology in a range of digital literary 

products challenges and yet still depends on ingrained notions of bookness. 
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Janneke Adema (Coventry University) 

 

Bookfuturism: Visions of the Future Book  

 

This presentation will offer a feminist cultural studies approach to reframe the 

ways in which the future of the book has been portrayed through the ages. It will 

draw on examples from research in progress, in which both the periodic 

dystopian visions of ‘the death of the book’, and recurrent ideals related to the 

universal library, the social book, the multimodal and networked book, as well as 

more contemporary foresights such as the open book and the posthuman book, 

are being critically examined and mapped. It will outline how these various 

visions were shaped within certain material, cultural, and technological contexts, 

but also how these visions have further governed the material possibilities of the 

book to come. Following media archaeological insights, this presentation will 

then offer a radically different genealogical overview of the ongoing material-

discursive becoming of the book, as manifested in these utopian perspectives 

on the future of knowledge and communication. These insights will allow us to 

get a better grasp on how current visions of the book, knowledge and 

communication, are being shaped and struggled over. At the same time, this 

presentation wants to explore how these visions continue to performatively 

shape the material book (and vice versa) and it will offer a critique of the binaries 

and preconceptions that continue to structure what a book is, and therefore also 

what it can become. In which ways are future visions of the book enacting the 

framework within which we think the (future) book itself? 
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Karin Aspenberg (Karlstad University) 

 

“Rather the film than the book?”  

A reception study on the gap in text and film  

 

Today we live in a visual culture. Undoubtedly, this development has, to some 

extent, been to the detriment of the reading of books. With regard to film, it is, 

then, of little surprise that many would rather see the film adaptation of a book 

than actually read it. Literature, especially of a more serious nature, appears to 

cause a certain resistance in the reading process of many readers. On the other 

hand, visual technology, such as film, seems more approachable to the 

spectator. What causes this aesthetical difference in reading written language as 

opposed to watching moving images? One hypothesis is the gap, a concept in 

Wolfgang Iser’s reception theory, which has a notably phenomenological 

influence. The purpose of this paper is to study the function of the gap in the 

reception of text and film. The materials chosen for clarification are, amongst 

others, Selma Lagerlöf’s The Phantom Carriage (1912) and its film adaption from 

1921 by Victor Sjöström. In addition, the paper will discuss the effects of the gap 

in relation to Martin Heidegger’s conceptualization of nothing. The aim is to 

further understand the mechanisms and impacts of verbal and visual transcripts 

in our everyday reality. 
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Jan Balbierz (Jagiellonian University, Kraków) 

 

Modernismens blå böcker.  

Strindberg, Joyce och materialiteten  

i 1900-talets encyklopediska projekt 

 

Dagarna innan James Joyces Ulysses ska släppas på bokmarknaden hissar 

Silvia Beach en grekisk, blå-vit flagga framför sin boklåda Shakespeare and 

Company i Paris. Det första exemplaret av romanen lämnar tryckmaskinerna 

lagom till Joyces fyrtionde födelsedag i februari 1922. Bokens blåa 

skyddsomslag där titeln och författarnamnet präntats i vita bokstäver alluderade 

till Homeros, Odyssén och de grekiska nationalfärgerna. 

Tio år tidigare kommer den sista delen av en annan blå bok ut på marknaden: 

August Strindbergs En blå bok. Del 3 och 4. Den viktigaste gemensamma 

nämnaren mellan dessa två texter (samt Joyces senare Finnegans Wake) är att 

de framträder som encyklopediska projekt med globala och syntetiska 

ambitioner att representera allt, att på ett totalt, vetenskapligt och övergripande 

sätt återspegla hela världen. 

I mitt papper kommer jag att fokusera på en aspekt av det excessiva bruket av 

encyklopedisk kunskap hos Strindberg och Joyce: Materialiteten. Med 

utgångspunkt i kulturvetenskapliga teorier kring den encyklopediska texten vill 

jag fokusera på följande problematik: 

• Typografin och skriftens närvaro hos Strindberg och Joyce. 

• Längden – Ulysses, Finnegans Wake och En blå bok är omfattande texter 

som gör att de är fysiskt mycket presenta. 

• Paratextuella inslag. 

• Relationen mellan handskrift och tryckt bok. 

• Materialiteten på den diegetiska nivån. 

Franco Moretti kallar denna typ av heterogena, gränsöverskridande och 

hybridiska texter som jag kommer att diskutera i mitt papper för opere 

mondo. De öppnar för frågor kring det encyklopediska projektets närvaro i 

modern/postmodern kultur, materialiet i litterära texter och idéer om boken 

som container.  
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Katarzyna Bazarnik (Jagiellonian University, Kraków) 

 

Liberature as the book-bound genre 

 

If there is a literary genre that “demands the book”, it is liberature. Derived from 

Latin “liber”, i.e. “book”, it has been also described as “literature in the form of 

the book”. Proposed in 1999 by Polish poet Zenon Fajfer, and theoretically 

elaborated by the present author, liberature refers to literary works in which the 

writer deliberately shapes both the text and its material presentation in an 

inextricable, meaningful way. Thus, typography, page and book layout, the kind 

of paper or other material, and the overall structure of the book contribute to the 

meaning of the work. The physical shape of the book, which J. McGann termed 

the bibliographical code, constitutes an authorially shaped semantic code, 

complementing the linguistic code. Moreover, the compositional space of the 

work (as defined by C.D. Malmgren), embodied in a physical, sometimes 

unconventional, shape is usually iconically related to the structure of the 

represented world.  

In the 1999 manifesto liberature was viewed by Fajfer as a way of reinvigorating 

creative writing. Interestingly, the past twenty years have witnessed publications 

of many “book-bound” novels (e.g., Mark Z. Danielewski’s House of Leaves, S. 

Hill Raw Shark Text, A. Thirlwell’s Kapow), inspiring N. Katherine Hayles to 

distinguish “technotexts” as texts exposing their materiality, and later Jessica 

Pressman to coin the term “bookishness’ to refer to the features previously 

described by Fajfer as “liberatic”. In view of these critical and creative 

developments, “liberature” has been recognised as a useful term. Not only does 

it illuminate features of some contemporary works, but also lets us reinterpret 

those of the past in which the authorial intention shaped the materiality of the 

book (e.g., L. Sterne’s Tristram Shandy, S. Mallarme’s Un Coup de des, B.S. 

Johnson’s novels). This also finds a practical application in the imprint 

“Liberatura”, which aims to publish  works respecting the authors’ intentions 

regarding the shape of their books. 
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Ivar Berg (NTNU, Trondheim) 

 

Books and reading in Norway at the dawn of modern time 

 

There are few witnesses of a rich cultural life in Norway during the late Middle 

Ages. No ‘literature’ in the modern sense was written, writing being restricted to 

pragmatic functions. This contribution attempts to shed some light on the 

cultural history of Norway by looking at the books that were in the country. 

Stefán Karlsson (1979) has pointed to some 50 (extant) manuscripts in Old 

Norse that probably were in Norway in the late Middle Ages (excluding law 

books). We know little about how widely they were actually read, although some 

manuscripts show signs of being used. A renewed study of the Old Norse 

literature due to its historical source value only got under way later in the 16th 

century (Jørgensen 1995). 

A preserved list of books pertaining to the cathedral chapter in Trondheim 

around 1550 gives us a glimpse into the literary culture at the archdiocese. 

There is not a single book in Old Norse on the list, a fact that was lamented in a 

nationalist vein by Johnsen (1908). However, many recent publications by 

renaissance humanists had found their way to Trondheim, including 

rediscovered ancient authors like Tacitus. 

This shows how the clerics in Norway followed the cultural currents in 

continental Europe and were indeed culturally modern. However, as a 

consequence they did not care for the national literary heritage, which was 

instead cultivated by the Icelanders alone. 
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Jørgen Bruhn (Linnæus University, Växjö)  

 

”Something to hold on to”? Chris Ware’s hesitant  

response to digitalisation (Building Stories, (2012))  

 

Investigations of what N. Katherine Hayles has called ”bookishness” is 

widespread in contemporary literature and art, due, of course, to the changing 

position of the printed book. Accordingly, Jessica Pressman has talked about 

”the threat posed to books by digital technologies [which] becomes a source of 

artistic inspiration and formal experimentation in the pages of twenty-first-

century literature.” The current situation of the book creates two different 

responses: a widespread and often rather conservative nostalgia for the Book 

on the one hand, but also, on the other hand, a more productive questioning of 

the affordances of the book as technical medium.  

“With the increasing incorporeality of existence, sometimes it’s reassuring – 

perhaps even necessary – to have something to hold on to.” This comment 

accompany the large box called Building Stories (2012) created by acclaimed 

comic book writer Chris Ware. Building Stories contains 14 different but related 

stories produced in many different printed formats. Whereas the existential 

theme of most of the stories is loneliness and anxiety, Building Stories at the 

same time urges us us to rethink artistic and literary creation in post-analogue 

culture. Building Stories seems to suggest that “the increasing incorporeality of 

existence” may force writers to invent new artistic forms that are absolutely 

undigitalizabl, but this argument is partly contradicted, however, by the fact that 

Ware has adapted part of the box-set into an app.  
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Per Bäckström (  Karlstad University) 

 

From book to performance and back.  Öyvind Fahlström’s  

“The Large and the Small” and “The Holy Torsten Nilsson”   

 

In 1953 the Swedish concrete poet and internationally renowned avant-garde 

artist Öyvind Fahlström (1928–76) wrote the worlds probably first manifesto for 

concrete poetry, inspired by the historical avant-garde and the neo-avant-garde 

that at the same time was on its rise, but also by Pierre Schaeffer’s musique 

concrète. The poetical techniques proposed in his manifesto laid the ground for 

Fahlström’s later production in different arts, from concrete poetry to radio 

plays. His first radio composition Fåglar i Sverige (1963, Birds in Sweden) 

triggered a whole new genre, the international movement of text-sound-poetry 

(a.k.a. sound-poetry, poésie sonore). The second radio play (or blind music, as 

he called it) Den helige Torsten Nilsson (1966, The holy Torsten Nilsson), became 

a small success despite its strange story, and was aired in five different 

episodes by the Swedish broadcasting company. This radio play was composed 

from what Fahlström termed ”life material”, i.e. recorded (with a microphone and 

cheap tape recorder) sound from the constant media flow in his apartment in 

New York, with himself performing the voiceover telling the story. The 

remediated material was mainly taken from popular culture, as for example 

horror movies, but also real life filtered through TV and radio. His method was 

inspired by Schaeffer’s musique concrète and William Burroughs’ cut-ups, to 

which he added game strategies. The result was a highly original media-mix, 

where he performed an international spy history interwoven with sounds from 

contemporary media and life, a mix that at the same time reflected his political 

urge and interest for world politics. 

I will discuss role of the book for performance art in the 60s, where the printed 

text was only one of the components in a larger intermedial cluster. I will 

exemplify my discussion with Öyvind Fahlström’s concrete poem “Det stora och 

det lilla” (The large and the small), which became the musical score for a 

performed text-sound composition, and his radio play Den helige Torsten 

Nilsson (1966) where the book was fabricated afterwards, to illustrate the 

‘fluidity’ of the book in the 60s. 
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Bodil Børset (Hamsunsenteret) 

 

From book to building: Knut Hamsun’s Hunger (1890)  

and Steven Holl’s Hamsun Center (2009) 

 

In this paper I will attempt to make a comparative reading of Knut Hamsun’s 

modernist and avant-garde in his books Hunger (1890), Mysteries (1892) and 

Pan (1894) and the American architect Steven Holl’s iconic building Hamsun 

Center (Hamsunsenteret) in Hamarøy (2009). I would try to understand in which 

way the phenomenological experience of walking in this building can be said to 

be related to the reading of the book. I will show examples of what happens 

when the line between where literature ends and architecture begins is being 

blurred out. I dare to assert that there are no buildings in the world 

corresponding Hamsunsenteret. Not just because it is the only building 

designed as an architectural interpretation of an authorship. One can read 

Steven Holl’s building simply as a kind of architectural interpretation of the book. 

Or one can read it as a remediation in a neo-avant-garde way: As an 

interpretation, reproduction and recontextualization of Knut Hamsun’s literary 

modernism, through Steven Holl’s architecture. The concept of this building 

according to Holl is: ”The building as a body, a battleground of invisible forces”, 

which is a paraphrase of Hunger. I will also compare theories about literature 

and architecture the two artists have made in their respective articles and 

essays, to check if they have a kind of related manifesto/poetics that can be 

used both ways - if one can say so. Steven Holl’s own architectural theories 

about space can also provide literary scholars a new understanding of 

Hamsun's literary space, and what is so innovative with Hamsun's literary 

techniques. Through our concrete experience of body movement in architectural 

space in Hamsunsenteret, our "being-in-the-building", if we, as the architect 

himself does, use phenomenology as a methodological approach, is a new form 

of experience that we as readers too can take with us when we try to describe 

our reading of Hamsun, our "being-in-the-book."  
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Yuri Cowan   (NTNU, Trondheim)  

 

Material Texts in SF: A History of the Future of the Book 

 

In discussions of the book of the future, comparisons to “science fiction” are 

commonplace, most often in the context of technological triumphalism (or 

regret) about the inevitability of new technological forms succeeding the old. As 

Clifford Lynch remarked some fifteen years ago in an early discussion of the 

then-nascent e-book, “the elimination or suppression of the book ... has been a 

staple of science fiction for decades,” and the disembodiment of the book 

imagined by the appearance of the digital text on a screen is just another 

manifestation of that apparent process. And yet, as Matthew Kirschenbaum 

reminds us in his study Mechanisms: New Media and the Forensic Imagination, 

the digital text is an artefact every bit as material as the codex which preceded 

it. This paper will therefore find the usefulness of science fiction as a touchstone 

for understanding “the book to come” not in SF’s depiction of the fantastic book 

as an utterly foreign artefact, but in its describing future books that are 

comfortingly familiar, even tangibly so. The reels of metallic tape imagined by 

Homer Eon Flint in his 1919 novel The Lord of Death; the mammoth newspaper 

runs of the imperial capital world Trantor in Isaac Asimov’s Foundation (1951); 

the language-as-virus “nam-shub” of Neil Stephenson’s Snow Crash (1992) — 

none of these are at bottom qualitatively different from the letterpress. Whether 

humans seek out data in the architectures of information described in cyberpunk 

or in durable forms like the scriptoria and deserted libraries of post-apocalyptic 

worlds, it is clear that science fiction for all its creativity has in fact found it hard 

to imagine a world without physical inscription of some sort, that the 

metamorphosis of the material book in SF has been gradual rather than abrupt 

or revolutionary, and that the history of the future of the book is a history of 

continuity rather than of rupture. 



 

 24 

Jan Dlask (Charles University, Prague) 

 

Finlandssvensk bok på tjeckiska ur historiskt perspektiv 

 

Bidraget vill behandla ömsesidiga kulturella förhållanden mellan Norden och 

Centraleuropa, med avseende på förmedling av böcker som kulturvara. I min 

fokus står finlandssvensk bok på den tjeckiska bokmarknaden. 

Perspektivet blir historiskt: den första finlandssvenska boken som givits ut på 

tjeckiska var J. J. Wecksells Daniel Hjort, bland de senaste finns Märta 

Tikkanens Århundradets kärlekssaga och Tove Janssons barn- och andra 

böcker. Ett urval ur Edith Södergrans diktsamlingar har givits ut i två upplagor, 

man har översatt dikter av bl a Bo Carpelan och Claes Andersson, böcker 

skrivna t ex av Jarl Hemmer, Hagar Olsson, Sally Salminen, Christer Kihlman, 

Walentin Chorell och Robert Alftan finns tillgängliga på tjeckiska. Flera pjäser av 

Bengt Ahlfors har framgångsrikt visats på tjeckiska scener. 

Inom loppet av den här perioden har Tjeckien hunnit vara en del av Österrike-

Ungern (fram till 1918) och Tjeckoslovakien (1918 – 1938 och igen 1945 – 1992), 

blev ockuperad av Hitlers Tyskland (1939 – 1945) och var Sovjetunionens 

satellitstat (1948 - 1989), för att senare efter Tjeckoslovakiens upplösning bli 

självständigt (från och med 1993) och EU:s medlemsstat (2004) i den nuvarande 

globaliserade världen. Det tjeckiska samhället har gått genom en enormt snabb 

sociologisk utveckling. Med anledning av det ovan nämnda smala område vill 

jag besvara frågan hur de här historiska, politiska och sociologiska händelserna 

har påverkat kulturutbytet mellan Tjeckien och Svenskfinland. En speciell 

uppmärksamhet ska ägnas åt översättarnas roll som alltid är framstående när 

man förmedlar texter mellan s k ”små språk” och ”små litteraturer”.  

Den finlandssvenska litteraturens utveckling från 1800- och 1900-talets 

sekelskifte brukar med avseende på det genremässiga benämnas som ”en väg 

från männens lyrik till kvinnornas prosa”. Min andra, kompletterande fråga blir 

hur den här konceptionen avspeglar sig i spektret över de finlandssvenska 

böckerna som gavs ut på det tjeckiska litterära fältet. 



 

 25 

Knut Ove Eliassen (NTNU, Trondheim) 

 

Lesing og kulturteknikker hos Friedrich Kittler – inspirasjonen fra Michel 

Foucault [Kittler's history of reading – the foucauldian perspective] 

 

Friedrich Kittler has had a considerable impact on the study of literature the last 

couple of decades. His original adaption of media history within the larger 

framework of literary scholarship instigated nothing less than a redefinition and 

refunctionalizing of the discipline’s epistemological object. An important effect of 

Kittler’s treatment of poetry (Dichtung) and literature (Literatur) as two distinctly 

different functions within two non-commensurable discourse networks 

(Aufschreibesysteme), was the deontologization of literary aesthetics and a 

radical historization that famously saw the various technologies of word (and 

their respective media ecologies) as means of registering, storing and 

distributing information. Although Kittler wrote extensively about the arts of the 

word, he never systematically treated the book (the codex) as such. What this 

paper aims to do is to give an overview of how Kittler conceived of the book, its 

particular technologies and its history, from its predecessor, the scroll (volume), 

by way of the codex and the printing press, to the advent of the modern book 

and printing technology of the nineteenth century.  
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Morten Feldtfos Thomsen (Karlstad University) 

 

Scenes of Looking, Scenes of Writing: The Print Novel and Visual Culture 

 

As arguably the literary genre of print culture—the book par excellence one 

might say—the novel has been a central site in which literature has attempted to 

engage its relationship to other media and forms of technology. Taking a closer 

look at novels by Don DeLillo and Claus Beck-Nielsen, I argue that they engage 

the material and technological conditions of their own emergence in an attempt 

to rearticulate the critical potential of the print novel in an age where “the death 

of the book” has become a cultural commonplace. A central site in which this 

manifests itself is the interaction and interpenetration of images and words, 

language and vision, such as represented in the novels—particularly so in what I 

call scenes of writing and scenes of looking. The verbal-visual dynamic found in 

such scenes is a crucial focal point through which these novels address their 

own ability—or possible lack thereof—to critically engage and subvert 

contemporary processes of mediation. I thus argue that this dynamic is central 

to understanding the ways in which these novelists attempt to intervene in 

contemporary processes of mediation and engage the ideological underpinnings 

and political consequences of their various distributions of perception, 

knowledge and identity. As such, the novels of DeLillo and Beck-Nielsen not 

only articulate a belief in the continued cultural and political relevance of the old 

medium the book in an age eager to posit its imminent demise, but also function 

as attempts to put such a belief into concrete literary practice. The various 

scenes of looking and writing are central to both projects. 
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Anna Forssberg Malm (Karlstad University) 

 

Books and media representations in Dickens, Zola and Dos Passos 

 

This paper explores representations of the book and other media in some works 

by Dickens, Zola and Dos Passos. The aim of the study is to compare the 

aesthetic function of book and media representations in Dickens’ Little Dorrit, 

Bleak House and Great Expectations, Zola’s Germinal, Therése Raquin and Nana 

(or another title in the Rougon-Macquart series) and Dos Passos’ USA-trilogy. 

Because of the number of works involved, the paper is merely an inventory of 

occurrences and reflections on them. However, the parameters involved may be 

of use in constructing a model for further studies, and later comparisons will be 

made with Scandinavian ”class literatures” in the 1930s, in a wider research 

project. Firstly, I will interpret the occurrences of reading and the book from a 

temporal historical perspective, i.e. a sort of chronotopian way of looking at 

occurrences of reading and of what is read. Secondly, I will examine the 

differences between the book as a symbol and reading as a motif, or as 

thematic function, in Dickens and Zola in terms of message and aim (which 

could possibly be referred to as the perfomative aspect). Thirdly, the significance 

and symbolic value of the book in Dickens and Zola have been transferred to 

newsreels and documentary films in Dos Passos’ works. The paper concludes 

with a discussion of the shift in importance from the book to other media in 

fiction as exemplified in the three authorships.  
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Gunnar Foss (NTNU, Trondheim) 

 

The Book that Never Came – a contribution  

to the literary history of the unwritten book 

 

In quite a few of Ibsen's and Hamsun's dramatic works from the late 1880s and 

1890s there is a central male figure who is planning to write a thesis, is working 

on an everlastingly unfinished thesis, has just quit working on a thesis, or has a 

finished manuscript which then goes up in flames. Using examples from Ibsen's 

Rosmersholm, Hedda Gabler, Lille Eyolf and Hamsun's Kareno trilogy I'll try to 

encircle this motif - "the book that never came". To start with, I'll look at it as an 

expression of a male mythology that has been passed on down the generations, 

that is to say a faustian conception of the creative, self-willed male with a thirst 

for knowledge, who is totally engrossed by his purpose, namely to have his 

supposedly world-changing ideas realized, at least in his written works. 

However, looked upon as culturally significant characters endowed with specific 

socio-psychological characteristics and libidinal tendencies, these males may 

also be analyzed as representatives of a masculine crises typical of the late 

1880s, and as reactions to this crises. The authors show the conflict between 

those two aspects with varying degrees of ironic distance. An important element 

is that the attempts at academic writing described in the texts are diverted or 

somehow come to a sorry end. There is of course a textual meta-dimension in 

this motif: a reflection on the dialectics of writing and the urge towards the 

unwritten, still absent book. 
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 Johan Gardfors (University of Gothenburg) 

 

The Illegible Book: Writing at the Limits of Writing 

 

Though quite a few modernist writers of the 20th century were confronted with 

the accusation of producing an unreadable writing, it would be possible to 

outline an alternative genealogy of illegible writing in a more literal sense, 

resulting in various forms of encryption or in a literature without litterae. Rather 

than to ask for the relation between art and literature in these practices, I 

suggest that they should be conceived of as a zone of articulation where these 

relations are about to take place. The illegible writing is located at the limits of 

writing, caught in the transition between art, literature and sometimes sound, but 

it is also located at the threshold between materiality and ideality. 

Proceeding from these assumptions, I would like to highlight Åke Hodell’s artist 

book CA 36715 (J) from 1966 as a highly interesting example of illegible writing. 

It is one of two booklets in which he approaches the Holocaust from the 

tradition of the avant-garde, abandoning the lyrical modernism of his first two 

collections of poetry. I suggest that the chirography of CA 36715 (J) can be read 

as a long signature, the mark of a subjectivity in the form of a message without a 

code. As such it is a writing at the threshold of writing, but also the mark of a 

subjectivity at the threshold of subjectivity and on the verge of reduction to bare 

life. While the shift from text to writing can be seen as a device for overcoming 

the expressionism of modernism, the materiality of writing in this case becomes 

a new locus for pure expression. 
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Thomas Götselius (Stockholm University) 

 

Literature without writing:  

Melville’s ’Bartleby’ and writing as cultural technique 

 

Literature is, as the latin root of the term suggests, literally made of letters. For 

that reason, a conception of literature as a medium in its own right ought to 

place writing at the center. That writing itself is a precondition for the making of 

literature, however, is something that is only rarely noticed in literary studies, 

despite the integration of media theoretical approaches into the discipline in 

recent years. For example, there is no equivalent to the research developed on 

the history of reading in the area of writing. Literature may not have remained a 

fully transparent concept, but it has certainly not been explored as a part of a 

general history of writing, as it was dreamt of by the young Friedrich Kittler. 

This is not to say that a renewed attempt to examine literature on the basis of its 

medial foundation should be fully conceived from the perspective of hardware. 

In this paper I propose that it is necessary to consider the double nature of wri-

ting as both technical artifact and historical practice. On a theoretical level, this 

entails a shift from the concept of medium to the concept of cultural technique. 

Unlike the concept of medium, cultural technique allows for an analysis that 

consider the interface between the technological materiality of writing and his-

torically changing writing practices At a practical level, this means that literature 

has to be analyzed as an effect of its own historical conditions of writing.  

My paper develops this perspective by analyzing a piece of literature where 

writing is at the center yet strangely neglected in scholarship, namely Melville’s 

”Bartleby, the scrivener”. The fact that Bartleby is a copyist has of course spar-

ked readings of the short story as a parable of modern authorship. Those 

readings, however, circumvents the literal significance of writing. The kind of 

writing that Bartleby ”would prefer not to” perform is in fact a new cultural tech-

nique, the writing of the office, linking 1900th century Victorian penmanship with 

an invention in media technology, namely the steel pen. Melville, who had been 

a clerk in Albany, was deeply familiar with it, and so his story reflects the very 

writing that produced it. Bartleby’s refusal to write seem less mysterious, after 

all, if we know that he wasn’t the only clerk who stopped writing: the introduc-

tion of the steel pen caused an epidemic of ”writer’s palsy” among scriveners.  
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Marius Warholm Haugen (NTNU, Trondheim) 

 

Advertisement, Appropriation, and Self-Reflexivity:  

the Functions of the Book in Pietro Chiari’s Novels 

 

The book has a strong and allusive presence in the novels of Pietro Chiari (1712-

1785). It appears in the shape of objects circulating in the fictional universe and 

as specific novelistic titles figuring both in the main text and in the paratexts. 

The book motif serves multiple functions. In La commediante in fortuna (1755), 

for example, titles of the author’s previous novels act as veritable 

advertisements. Alterations in these titles between different editions of the novel 

aimed at different markets signal the importance of the advertising function. In 

other novels, such as La filosofessa italiana (1753) and La ballerina onorata 

(1754), references to successful European titles are introduced in order to draw 

upon their popularity and give legitimacy to Chiari’s work, thus expanding the 

advertising function. Furthermore, the foreign titles enter into a complex process 

of appropriation, through which the author aims to insert his work into the 

European lineage of the modern novel while simultaneously marking his distance 

to it in order to create a distinct place for himself and for Italian literature. Finally, 

all books in Chiari’s novelistic universe have an overarching self-reflexive 

function, pointing to the process of literary creation and to the fictional status of 

the text. As recent scholarship has amply shown, self-reflexivity in the 

eighteenth-century novel can be seen as the result of the genre’s lack of 

legitimacy and uncertain discursive status. With Chiari’s novels, it becomes clear 

how this motivation for self-reflexivity ties in with financial and political issues, 

specific to their historical situation, and governing the advertising and 

appropriative functions of the book motif. The different functions of the book 

and their complex relationship will be the topic of this paper.   
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Anna Helle (University of Jyväskylä) 

 

“Finnish Social Flarf”? – Tytti Heikkinen’s “Fatty-XL” poems 

 

Tytti Heikkinen (b.1969) is a Finnish experimental poet who uses found material 

from the internet as the raw material of her poems. More precisely, her poems 

fall into the category of Flarf, which consists of poems made by “grabbing the 

worst of Google search results” as Kenneth Goldsmith (2011, 4) puts it. 

Moreover, Flarf is often used to bring out the inherent awfulness of a pre-

existing text (Magee et al. 2003).  

This presentation deals with Heikkinen’s “Fatty-XL” poems that have been made 

of material found from the internet chat forums and blogs where teen girls write 

about their lives. Originally, the poems were published in Finnish (2009) but they 

have also been translated into English (in The Warmth of the Taxidermied Animal 

2013). The poems are dramatic monologues. The speaking I is a young girl 

called Fatty-XL. She talks unrestrainedly and roughly about her body and 

sexuality, but also about fatness, loneliness and shame. The style and 

vocabulary of the poems is strikingly vulgar as the following lines demonstrate:  

“Fuck i’m a fatty when others are skinny. 

Also Im short, am I a fatty or short? Wellyeah 

I’m such a grosss fatty that it makes no sens…” 

This paper analyses the “Fatty XL” poems from the angle of Flarf. How does the 

awareness of the manufacturing method of the poems affect the way we read 

them? Is there a political dimension to Flarf and to Finnish Flarf in particular? 
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Kristina Hermansson (University of Gothenburg) 

 

Innovative Picture Books. Renewal of forms and Discourses 

 

In the 21th century, Scandinavian picture books are becoming increasingly 

visual; illustrations play a more central part in the configuration of the story. This 

change is linked to a current renegotiating of child discourses, which is salient in 

hybrid books aimed at both young and old, so called cross over fiction. For 

example, authors/illustrators like Oscar K and Dorte Karrebaek (Denmark), Gro 

Dahle and Svein Nyhus (Norway) as well as Malin Axelsson and Klara Persson 

(Sweden) have reached a lot of attention for their co-laborative work in this area. 

This article examines the production of child discourses in a selection of 

Scandinavian hybrid Picture books. The theoretical point of departure is post 

humanist studies, since they, like the literary material, offer challenges to 

dominating concepts of (young) subjects. The article raises questions like: In 

what ways are current child discourses being produced or reproduced in the 

actual books, verbally and visually? What kind of subjects is manifested?  
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Viola Hildebrand-Schat (Goethe-Universität, Frankfurt am Main) 

 

A New Approach to an Universe of Literature:  

Reading Borges through the medium of artist’s books 

 

With the upcoming E-book the pertinence and continuation of the traditional 

book are called into question. Anew the concern for the book is connected with 

new technical achievement. Already in 1926 El Lissitzky remarked that 

paradoxically dematerialization became an overwhelming phenomenon in a 

world of increasing materialization. But at the same time he could enjoy the 

reputation of the books he has designed. And thirty years later, when with 

conceptual art dematerialization took over to artwork, a new type of art became 

of importance – the artist’s book. And this medium refers especially to the 

functions and specifics of the book. 

The artist’s book connects what was separated for centuries. Visual and textual 

items intervene with concepts, philosophical meanings and literary contents. 

The sum of the elements offers points of views which the unique elements alone 

cannot afford. The artist’s book develops a new comprehension, resulting from 

the typographical form, the interaction of image, text and material of the book. 

Also the use of the book is concerned, challenged by the specifics of the book’s 

design and material. The artist’s book, even if it lacks of text, is a book, which 

can be read. It can be viewed and contemplated, even if it lacks of images. The 

artist’s book reflects beyond others the specifics of its own medium. 

Within the widespread possibilities of the artist’s book I would like to present a 

new reading of Jorge Luis Borges’ fiction “Uqbar, Tlön, Orbis Tertius”. The focus 

will be the artist’s book-project “The second encyclopedia of Tlön” by Ines 

Ketelhodt and Peter Malutzki. In a totality of 50 volumes, each of it attributed to 

a certain keyword, the artist-duo introduces the lecture into the world of Tlön. 

The idea of the artist’s book is to create an encyclopedia, even if restricted to 50 

headwords, open to a system of meaning. This results from a great variety of 

pictorial and textual items interacting with eachother and offering the tools to 

continue a reading without limits. In addition to a new reading of Borges’ fiction 

the artists’ book, defined as an encyclopedia, offers widespread possibilities of 

viewing texts, thoughts and philosophical concern of Borges’ world, 

independent of national language. 
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Anna Hollsten (University of Helsinki) 

 

Celebrity, Media, and Paratexts  

in Pentti Saarikoski’s I Look Out Over Stalin’s Head  

 

The paper examines how literary celebrity tends to blur the borders of the 

literary work. Elizabeth Gregory has used the expression celebrity intimacy effect 

to explain how the public personae of celebrity writers to a remarkable extent 

shape the reception of their works. The celebrity intimacy effect heightens the 

readers’ sense of knowing the writer. Furthermore, the dynamics between the 

writer and the readers become part of the writer’s work. Paratexts, such as 

interviews, letters, and diaries, play an important role in this process. 

The celebrity intimacy effect is perhaps most obviously present in our 

contemporary media culture. However, the paper gives historical background to 

the phenomenon by focusing on Pentti Saarikoski’s (1937–1983) lyrical 

collection I Look Out Over Stalin’s Head (= Stalin) published in 1969. Saarikoski 

was unquestionably the most distinguished Finnish literary celebrity in the 

1960s, notorious for his alcoholism, successive marriages, as well as for his role 

as a radical left-wing provocateur. Stalin can be characterized as a work of 

modern confessional writing, self-consciously aware of the conventions of 

confessional writing. Significantly, the collection recurrently alludes to 

Saarikoski’s reputation as well as to media and celebrity culture more generally, 

evoking a dense paratextual framework. Consequently, the paper argues that 

readers familiar with Saarikoski’s public persona and the details of his private life 

on the basis of various paratexts will find (and have found) it difficult to disregard 

the extratextual dimension of the collection.  

Moreover, the paper illuminates the publishing process of Stalin. The collection 

is a narrative poem in two parts. The first part is a lyrical travel diary written 

during Saarikoski’s stay in Iceland in 1968. The authentic diary has been edited 

and published posthumously in 1999. A comparison between the original diary 

and Stalin shows that Saarikoski edited his diary only little before publication.  
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Mats Jansson (University of Gothenburg) 

 

Den illustrerade boken? 

Intermedialitet i Folke Dahlbergs Den berusade båten 

 

Författaren och bildkonstnären Folke Dahlberg debuterade i bokform 1948 med 

Cartesiansk dykare. Inalles publicerade Dahlberg tolv böcker inkluderande ett 

dikturval, däribland sju diktsamlingar och fyra landskapsböcker på prosa. Många 

av böckerna hade Dahlberg försett med egna illustrationer och han hade gjort 

egna omslagsbilder till alla utom en. Som estetisk produkt är Folke Dahlbergs 

andra bok Den berusade båten (1950) utan tvivel den märkligaste i hans 

författarskap. Boken består av poesi, prosalyrik, en episk dikt, en fackprosatext 

och bilder. Den har på titelbladet tillägget: ”Med illustrationer av författaren”. 

Sammanlagt innehåller Den berusade båten 38 sådana ”illustrationer”. Även 

debutboken Cartesiansk dykare består av en blandning av textsorter och till det 

ett antal vinjetter och sex teckningar. Samtliga teckningar återanvänds i Den 

berusade båten. Men vad betyder begreppet ”illustration” på titelbladet till Den 

berusade båten och hur relevant är det egentligen? Och hur skall dess 

genretillhörighet bestämmas? Boken som helhet är organiserad i tre avdelningar 

numrerade med romerska siffror. Den första avdelningen inleds med att på 

franska citera hela Rimbauds långa ungdomsdikt “Le Bateau ivre”. Därefter följer 

23 stycken ”illustrationer” i form av teckningar med sidoställda texter av olika 

slag. Bokens andra avdelning som består av en lång episk dikt saknar emellertid 

helt illustrationer. Den tredje avdelningen är strukturerad som den första. Här 

finner vi 15 ”illustrationer” med ackompanjerande texter av samma slag som i 

avdelning ett, dvs. korta dikter och prosatexter. Dahlbergs Den berusade båten 

aktualiserar således på ett omedelbart sätt frågor om relationer mellan 

konstarter, medier och teckensystem. Jag tänker mig att man närmare kan 

beskriva verkets särprägel genom ett preciserat intermedialt resonemang som 

tar hänsyn till bokens grafiska form och layout samt till förhållandet mellan 

symboliska och ikoniska tecken. 
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Juri Joensuu (  University of Jyväskylä) 

 

Printing the experimental.  

Book technology and/in the Finnish conceptual literature of the 1960’s 

 

Half a century ago in Finland, there was a sudden and active period in 

experimental approaches in the Finnish literature. Such experimental traits and 

methods as text collage, visual and concrete text, listings or the catalogue verse 

were suddenly blooming. These were accompanied with the interest in the book 

form, typography, graphics and materiality. I would like to present some 

examples of how the various aspects of book technology were incorporated into 

the experimental – formally and methodically innovative – poetics of the 1960’s. 

In treating these phenomena, such contemporary theoretical terms as 

conceptual writing (Kenneth Goldsmith) and ergodic literature (Espen Aarseth) 

will probably prove useful. I am interested in the artistically, poetically, and 

technologically most radical applications. Some of these more or less obscure 

examples will probably be included: 

The first work of Kari Aronpuro (b. 1940), Peltiset enkelit (“Tin angels”, 1964) 

used possibilities of letterpress, typesetting and movable types. The poet 

actually revised and fine-tuned the book in the printing press facilities while it 

was made, using, for instance, “found” and broken types. 

Two works by Kalevi Lappalainen (1940–1988) should be mentioned. Outside 

the Alphabets was published in the USA in 1966. It uses deviant formal and 

material traits (like only verso-sided print and thick paper), anomalic typography, 

and reversed linearity. Trippi (“The Trip”, 1966) is not a book at all, but a self-

released large (85 x 45 cm) and continuous poster poem in a printed envelope. 

Nollapiste (“Point zero”; subtitled Runoja, “poems”, 1964) was the only 

published book of its author, journalist Osmo Jokinen (1938–1985). It is often 

remembered as a literary joke or hoax, but has been also referred to as a “cult 

book” or an “avant-garde classic”. Besides page and section numbers and 

series of graphic dots, the book consists of empty pages. Nollapiste is probably 

one of the earliest examples of international conceptual art in book form. Its 

historical materiality (unique production, letterpress, spacing materials) poses 

interesting questions regarding semantic, poetic, and conceptual dimensions of 

print technology. 
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Susan Johanknecht (Gefn Press) 

Katharine Meynell (Gefn Press) 

 

For the book to come: process notes and reading material scraps  

 

This presentation will be a performative reading from our expanded book Poetry 

of Unknown Words, using our process notes and images to explore material 

conditions of literature.  

Derrida and Blanchot address ‘the book to come’ as philosophers and thinkers 

unpicking what it might be or become. In this paper we cover some of the same 

ground but from a different direction.  As makers it is the ‘stuff’ of our practice to 

be curious and open to what a book could be and how it should be formed. This 

is not an uncritical stance, nor is it free from the canon of our existing 

disciplinary training in literature and art.  Our interest is in the doing and making 

– taking a position that is secular and everyday and yet embraces wonder and 

ambiguity, process and mistake. 

Poetry of Unknown Words is a series of transcriptions referencing extant works 

by women writers and makers. Our sense of 'unknown' addresses the library, 

archive and feminist notions of hidden from history.  

We reference the format of Iliazd’s Poésie de mots inconnus (published Paris, Le 

Degré 41,1949) using sheets of paper with the fold/pli as a work in movement 

that is read. We pay particular attention to technologies (digital, letterpress, 

experimental typography and hand made mark) reworking the poetics of 

‘thingness’ and ‘text’. It is unbound, unnumbered - a changing set of 

connections or readings across sheets - book as a gathering together of ideas, 

not in a totalizing sense but in an effort to focus on the particular. 
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Maria Jørgensen (University of Copenhagen) 

 

Antiquarianism of the Avantgarde:  

How Philology came to shape Contemporary Poetry (and Why) 

 

From T.S. Eliot’s "remarkable exposition of bogus scholarship" in his 

annotations to the The Waste Land (1922) to the rewriting of the Anglo-Saxon 

poem “The Seafarer” in Caroline Bergvall’s recent book Drift (2014), philology 

has been a silent partner in experimental poetry. "Make it new” is not without 

reason the slogan of that exemplary recycler, Ezra Pound. The aim of this paper 

is to investigate the dialogue between the scholarly methods of philology, which 

to a great extent pays tribute to the regime of the book in its classical 

incarnation, and avant-garde poetry. 

Recently we have witnessed a resurgence of 'bookishness' in poets such as 

Anne Carson, Susan Howe, and Caroline Bergvall: Carson has reinterpreted the 

scholarly edition as a literary form in works such as Nox and Autobiography in 

Red, while Howe has used bibliography as a strategy for exploring the literary 

archives in her long poems “Eikon Basilike" and "Melville’s Marginalia”. Bergvall 

has remixed medieval English and contemporary politics in "Meddle- English" 

and Drift. 

By appropriating and exploiting the typographic and bibliographic aspects of 

scholarship, experimenting poets are negotiating between the past and the 

future of the book. Poetry's détournement of scholarship may throw new light in 

both directions. The edition is a cultural and intellectual form shaped by certain 

scholarly conventions, whereas poetry is a form of language which runs counter 

to domestication, including that associated with philological and textual 

scholarship. Yet in the avant-garde these two seem strangely close. My paper 

will analyse some examples and attempt an explanation of the phenomenon. 
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Arja Karhumaa (Aalto University School of Arts, Design and Architecture) 

 

Knowledge in matter: ’rewriting’ the book by design 

 

Approaching the book from a designer’s viewpoint, my paper examines the 

material conventions of the book as key spaces for meaning and interpretation. 

Book concepts by my graphic design students shed light on these ideas. 

Drawing from theories of conceptual or ’uncreative’ writing, I investigate 

employing visual and material aspects of book design to create and frame 

critical knowledge. 

The cultural impact of a book, their readability as well as their ability to touch us, 

is largely based on structures and limitations of the object – the visual and 

material conventions developed through centuries of practices. In framing 

content into the closure of a codex, or removing from it, the designer becomes a 

’writer’, builder of new meaning. 

On my conceptual book design course, the students choose an existing book. 

They are then invited to reconceptualise it based on the original content/theme, 

harnessing said conventions. They become the master of content, with the 

power to add/substract, write/rewrite, curate and combine, aware of the 

constraints of the book object. 

I study works by my students, one of whom worked with the Finnish national 

epic Kalevala and transformed it from a codex to a free tabloid distributed to 

morning commuters. Questions and critical discoveries emerged: separated 

from its book object, where is the value of an institutionalised text? In our time, 

what is it we hold shared by all – a case-bound epic, or the rush of everyday 

media? Questions like these encourage students to reflect on the designer’s 

position within cultural practices. 

I conclude by applying theories of ’uncreative’ writing by Kenneth Goldsmith and 

Marjorie Perloff. Appropriating existing texts can disrupt normative flows of 

reading, revealing ideologies. Employing or exploiting conventions, the designer 

holds tools to convey the feeling of familiarity and tradition, or to defamiliarise, 

interrupt: to introduce critical ways of seeing the book, ourselves, our world. 
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Juha-Pekka Kilpiö (University of Jyväskylä) 

 

A Book Apart: Mediations between Concept and Matter 

 

Most books published today, even outside digital literature proper, come into 

contact with digital technologies at some stage of their production – not least 

the current conceptual literature with its practice of drawing material from digital 

databases. In a practical sense, departure from this convention presents a 

rigorous material constraint. It could also be taken as a conceptual gesture, but 

one where conceptuality is, in fact, embodied by the book form itself. In my 

paper, I analyze such mediations between concept and matter. 

I focus on an instance of recent Finnish poetry, Raisa Marjamäki’s Ei kenenkään 

laituri (“Nobody’s Pier”, 2014), a work composed entirely without digital 

technology, from its inception to the manual typesetting and letterpress printing 

by the author. It consists of unbound sections between cardboard covers, with 

two rubber bands holding them together temporarily. Moreover, it makes use of 

the materiality of language, such as imaginary etymologies, associations based 

on phonetic resemblance, and recontextualized found material. As suggested by 

the new materialist approach to literature, I explore the ways in which the 

material and the discursive are folded upon one another and the ongoing 

exchange between them. 

Discussing Maurice Blanchot’s essay “The Book to Come” in Paper Machine 

(2005), Jacques Derrida identifies in the text a motif of “the tension between 

gathering and dispersion”, the complex relation of the book form to unity and 

stability. Marjamäki’s work provides a particularly intriguing case for testing this 

idea through a materially-oriented reading, since the book is, in a very literal 

sense, on the verge of scattering. 
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Jakub Kornhauser (Jagiellonian University, Kraków) 

 

Message in a Bottle, or: Liberature.  

The Hyperbook in the World of Hypertexts 

 

In my paper I would like to put the accent on the development of the term 

“liberature” (Lat. liber – book; libertas - freedom), proposed primarly by Zenon 

Fajfer in 1999 [Liberature or Total Literature. Appendix to a Dictionary of Literary 

Terms] to describe the phenomenon of literary works created as spatial artifacts 

rather than only a neutral container for a text. This so-called “literature in a form 

of a book” is strongly connected to neo-avantgarde experiments, ranging from 

dada- or surrealist- oriented texts/objects (from the early Morgenstern to Gellu 

Naum’s Advantage of the Vertebrae in the shape of a collage painting – in the 

pink frames – hanging on the wall) to the conceptual art of the neo-avantgarde 

(like the 1980’ book-manifesto of “verbo-voco-visual” literary/art movement in 

Yugoslavia containing interdisciplinary works and various objects as the crucial 

elements of its spatial identity, or the Ian Hamilton Finlay’s concrete poems 

engraved in stone or wood).  

Another of the Fajfer’s terms, the “hyperbook”, involves the unique and material 

character of this special kind of a literary work, published/created in the 

maximally minimal versions or print runs. Moreover, besides of the theory-

making, Fajfer has thought his own works as objects – like 2004’s Spoglądając 

przez ozonową dziurę [But Eyeing Like Ozone Whole], containing the poem put 

inside a bottle. In my opinion, there is a strong interaction between the 

development of innovative forms of virtual, than non-material (or: anti-material) 

hypertexts and, on the other side, pro-material hyperbooks taking the form of 

sometimes even highly complexed installations, like Radosław Nowakowski’s 

half meter long Ulica Sienkiewicza [Sienkiewicza Street], 2003. As it seems, the 

famous Michel Butor’s concept of “le livre comme objet”, enriched by W.J.T. 

Mitchell’s “pictorial” theories have coagulated in the Fajfer’s theorem stating that 

“the book does ont contain a work. It is a work”.  
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Jolanta Kucharska (Jagiellonian University, Kraków) 

 

Boken och skriften i Stanislaw Barabáš  

filmadaptation av Strindbergs Inferno 

 

August Strindbergs krisroman Inferno (1897) är en mångfacetterad text med 

starka metalitterära inslag. De ständiga perspektivändringarna och justeringarna 

samt faktumet att själva skrivprocessen återigen åberopas gör att romanen 

närmast kan beskrivas som ett modernistiskt work in progress.  

Spörsmålet som jag vill ta upp i mitt papper är hur textproduktionen och dess 

materialitet representeras i filmmediet genom Infernos filmatisering gjord 1973 

av den den slovakiske regissören Stanislav Barabáš med Per Oscarsson i 

huvudrollen. Skrivandets fysiska aspekter spelar en dominerande roll i 

filmatiseringen. Här tematiseras skrivandet som aktivitet samt 

boken/manuskriptet som palpabel produkt av denna aktivitet. Med hjälp av en 

rad filmiska grepp som anknyter till den neoexpressionististiska filmestetiken 

försöker Barabáš representera romantexten i filmen, inte enbart som en 

”historia” som återberättas och överförs till det filmiska mediet; utan han 

visualiserar också aspekter som det berättande jagets kroppsliga närvaro i 

diegesen eller pappersarket som behållare för texten. Barabáš´ adaptation av 

Inferno är ett pågående försök  att återge dylika aspekter av skrivprocessen och 

dess materiella resultat; i filmmediet måste de infogas i ett audiovisuellt register. 

De intermediala referenserna förekommer därmed både explicit (manuskriptets 

fysiska närvaro, närbilder på Strindbergs signatur och hans handstil) och implicit 

(den dynamiska klippningen som återger den fragmentariska, associativa 

romanstrukturen; den förvrängda mise-en-scene som återger jagets affekter 

vilka driver fram textskrivandet, den rika floran av paratexter som filmskaparen 

använder sig av). 

Med utgångspunkt i den intermediala teoribildningen och begreppsapparaten 

som skapades av Werner Wolf, Irina Rajewsky och David Bolter vill jag visa hur 

remedialiseringen av romanens materiella aspekter sker. 
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Ellen Kythor (University College London) 

 

What is the role of the state and other key agents  

in the dissemination of Danish literature in the United Kingdom? 

 

My initial research – based on data from the British National Bibliography and 

other bibliographical sources - has found around one hundred books (novels, 

children’s, poetry, short stories, drama) from Denmark have been published in 

the UK since 1990. Books in translation from Denmark represent a tiny 

proportion of the already small number of translated titles on the British book 

market, yet despite its ‘small nation’ status, Denmark seems disproportionately 

well represented in contemporary literature in translation in the UK. This paper 

identifies key agents involved in the transfer and dissemination of these books. 

Firstly, who are the authors, translators, and publishers represented in the 

corpus of literature from Denmark published in the UK? Then my paper will go 

on to consider other agents involved in dissemination: readers/fans, reviewers, 

and – most significantly - state support from Danish cultural agencies. 

Specifically, the Danish Arts Foundation currently funds five grants directly 

applicable to translating and publishing Danish literature in the Anglophone 

market. My research will identify which book types, authors, translators and 

publishers in this corpus have received state cultural funding. Then to test the 

extent to which the impact of state support can be measured when looking at 

this corpus of texts, and what conclusions can be drawn from discovering which 

authors, text types, and genres have received state support. Investigating the 

key agents involved in the transfer of Danish literature to the UK should provide 

insight into the publishing process in general and in particular the relationship of 

smaller, (semi-)peripheral cultures to one of the most significant publishing 

cultures in the world.  
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Angela Kölling 

 

Hotdudesreading: Negotiating Values through Book Plaisir 2.0 

 

The long history of controversies about the death and revival of the printed book 

mirror the ways in which economic, social and symbolic values that constitute 

the overall field of publishing are being defined and reasserted at any given time. 

Most recently, it is the book’s value as seen through the Instagram’s ‘Hot Dudes 

Reading’, an account that at the time of writing this abstract is only one month 

old and has only 20 posts featuring snapshots of a group of men and women 

reading on public transport, that attracted over 300,000 followers and stirs 

public media discourse. By drawing on this most recent controversy this paper 

examines the creation and maintenance of social imaginaries of and through the 

printed book. Through historical comparison it will illustrate that in spite of its 

medial metamorphoses, the book has retained its status as “a pleasure... linked 

to cultural enjoyment and identity, to the cultural enjoyment of identity, to a 

homogenizing movement of the ego” (Barthes). I will argue in fact that popular 

2.0 media culture represents a central site of current struggles about “the ego” 

which challenge the individualistic narratives about the reader, hot dude and 

other. 
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Mikka Laihinen (University of Turku) 

 

Unbinding the Book: Ei kenenkään laituri  

(No-mans Wharf) by Raisa Marjamäki 

 

Ei kenenkään laituri (No-mans Wharf, 2014), a collection of poems by Finnish 

writer Raisa Marjamäki, seems to question something very fundamental within 

the material confines of the book printing and publishing traditions. The most 

notable feature of Marjamäki’s book is its material construction: the pages 

haven’t been bound together at all. Instead the whole is constructed of piles of 

folded sheets of paper, stacked between somewhat modest, recycled 

cardboard covers. The fragile package is held together with a single rubber 

band, which eventually has to be removed in order to access the content of the 

book. In addition, according to the blurb of the collection, the book is typeset by 

hand and printed with a Heidelberg windmill printing press.  

The question I shall scrutinize in my proposed paper is: how does the 

exceptional material quality of Ei kenenkään laituri affect, or even alter, the way 

the book is read? What, in other words, is the role and the use of the materially 

conceived book object within the reading experience of contemporary poetry? 

How should the book be approached? As a form of materially intensive 

experimental literature, or rather as a traditionalist gesture (materially) 

reminiscent of – for instance – the tradition of broadside ballads, and as such 

aimed against phenomena like the electronic book and digital literature?  

The point of view of my paper is centered around the notion of the materiality of 

language. I conceptualize my approach in a new materialist manner, based on 

the theorizing of philosophers Gilles Deleuze and Manuel DeLanda. I approach 

Ei kenenkään laituri as an assemblage consisting of both material and expressive 

components; moreover, I conceive the book object as a deleuzian body, a whole 

constructed and defined by the relations between its individual parts; as 

something capable of affecting and being affected. 
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Yvonne Leffler (University of Gothenburg) 

 

The Book as Commercial Object and Artefact:  

Swedish Novels on Export in the 19th Century 

 

Today, Nordic crime stories, also known as Nordic Noir, are popular bestsellers. 

Swedish novels were extremely popular in Europe and USA already in the 19th 

century. At that time, it was domestic novels by women writers, such as Fredrika 

Bremer, Emilie Flygare-Carlén and Marie Sophie Schwartz that attracted 

readers. For instance, in Czechoslovakia Emilie Flygare-Carlén and Marie Sophie 

Schwarz were among the five most read authors by the end of the century. 

Among these novelists, Flygare-Carlén was the most disseminated writer 

outside Sweden. She was translated into at least 20 languages and many of her 

novels were translated and published over and over again in one and the same 

language. Her popularity also triggered unauthorised translations and even 

piracy of her writer identity. In some cases her novels even inspired fanfiction-

productions by for instance German writers.  

Based on a selection of novels by Emilie Flygare-Carlén, I will demonstrate how 

Swedish novels were marketed and received in different languages and 

countries in Europe and in the US in the second part of 19th century. I will map 

how Flygare-Carlén’s novels travelled across borders and how they were 

marketed either as commercial objects or exclusive cultural artefacts, and in 

what way these different strategies are confirmed by the books as a material 

objects, the publication forms, the design of covers and illustrations, translators’ 

prefaces and introductions. Based on a couple of examples, I will also show in 

what way Emily Flygare-Carlén’s novels were marketed as typical Nordic novels 

or placed in an international – mainly European – context. I will also discuss how 

the means of marketing of some of her novels reveal implied reading practices 

that may be related to regional cultures or contexts. 
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Andreas G. Lombnæs (Universitetet i Agder) 

 

Bokens selvovervinnelse 

 

Med den allmenne utbredelsen av leseferdigheten på 1800-tallet kom skriftens 

lineære (av)koding av abstrakt mening til å prege det vestlige menneskets 

forhold til kunnskap, verden og seg selv (Ong 1989). Skriftspråkets og bokens 

dominans som erkjennelsesmedium har fremelsket idealer som rasjonell 

argumentasjon, konsistens og konsekvens. Medieteoretikeren McLuhan snakker 

om argumenterende fornuft, mekanistiske modeller og en bestemt form for 

visualitet som bokkulturens tvangstanker. Lesningens distanserte, avgrensende 

analytiske forholdningsmåte smitter over på verden.  

Lyrikeren Stéphane Mallarmé, symbolist og frontfigur for “l’art pour l’art”, tar 

høyde for bokkulturens så vel styrke som begrensninger når han fra 1868 vier 

seg til å skrive den ultimate bok ut fra tanken at alt i verden eksisterer for å 

munne ut i en bok ("tout, au monde, existe pour aboutir à un livre," som han 

skriver i essayet «Boken, åndelig redskap» (Le livre, instrument spirituel). Med 

utgangspunkt i «Un coup de dés» fra dette prosjekt og med sideblikk til Jacques 

Scherer Le "livre" de Mallarmé (1957) vil jeg se på to norske forsøk på å 

overvinne bokens begrensninger, Jan Erik Vold i åtte bøker fra 1965 til 1979, og 

Gunnar Wærness med et kombinert grafisk og poetisk verk i ulike medier og 

utstillingssammenhenger sammenfattet i boken Bli verden 2007. 

 Gjennomgående har JEVs bøker karakter av grafiske kunstverk, der 

omslag, innbretter og innholdsfortegnelse, typografi, farger, tegninger, fotos, 

layout, t.o.m. format og papirkvalitet utnyttes sammen med innholdsfaktorer i et 

totaluttrykk. Hver bok er et allkunstverk (”dikt lukter godt”, heter det i spor, snø): 

grafisk blad og partitur for en musikalsk fremføring: to tekster - to rytmer, to 

diksjoner - i én. Boken et kunstverk, artefakt, men essensielt en gjenstand blant 

andre: rekken av diktbøker en nesten perfekt kubus! 
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Aleksandra Malecka (Korporacja Ha!art) 

Piotr Marecki (Jagiellonian University) 

 

The Book as a Durational Sculpture. Steve Zultanski's Pad  

and Pushing the Boundaries in Conceptual Literature 
 

Steve Zultanski is a New York based conceptualist writer, whose approach to 

the literary craft can be defined by the titles of two recently published popular 

theoretical books on conceptualism, Uncreative writing and Unoriginal genius. 

He has published three books: Cop Kisser (2010), Pad (2010), and Agony (2012). 

The presentation will be devoted to Pad, both in its original English version and 

its Polish translation. The controversy of the idea and practice behind Pad is 

based on the fact that the book is the testimony of a yearly process of 

cataloging all the objects in the author's apartment, according to whether he can 

or cannot lift them with his penis. The book, in its uncreative aspect, will be 

compared to similar practices, like the project by Daniel Spoerri, who drew a 

map of 80 objects that were lying on his table on 17 October 1961 at 3:47 p.m, 

numbered and described them with precision in a book titled An Anecdoted 

Topography of Chance. Zultanski's work also brings to mind Georges Perec’s 

An Attempt at Exhausting a Place in Paris in which he describes everything he 

observes from a café window over 3 days in October 1974. Zultanski's project 

will be interpreted through a number of perspectives: ethnographic inquiry (as a 

catalog of objects surrounding the contemporary thirty year old), subversiveness 

against fallocentric theories, as confessional literature, and as durational 

literature. A separate dimension will be added to the inquiry through the analysis 

of the Polish translation (2015), which was done by redoing, thus transporting 

the conceptual experience into another culture and language. 
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Johanna McElwee (Uppsala University) 

 

“All these are mine”: Owning Books  

in Nineteenth-Century Domestic Fiction 

 

Books are meant to be read, but they also serve other purposes, such as being 

items of home decoration or representations of education and class. This paper 

will explore the function of books in domestic fiction of the antebellum period in 

the U.S., focusing especially on Catharine Maria Sedgwick’s Home (1835) and 

Susan Warner’s The Wide, Wide World (1850). As its name suggests, domestic 

fiction, a popular genre during the mid-nineteenth century, centers on the home 

and discusses what an ideal home is and how it is established. Domestic fiction 

was aimed at middle-class readers and, as my paper will show, in these 

narratives owning books is necessary in establishing the much-coveted ideal of 

refinement, a crucial quality for aspiring members of the middle class. Also, 

these tales suggest that owning books is necessary for economic prosperity. In 

fact, the purchase and owning of books is a sign of correct habits of 

consumption, an increasing concern in the mass market society that was 

evolving at the time. However, even though the commercial quality of books is 

foregrounded in these tales, their status as commodities is also problematic. For 

example, although Mr. Barclay, the protagonist in Home, describes books in 

terms of “investment” and “stock” (13), he also claims that they are priceless, 

since “who can estimate the value of a book!” (14). Books pave the way for and 

represent the economic success of their owners while at the same time 

indicating that for their owners pecuniary matters are secondary. 
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Risto Niemi-Pynttäri (University of Jyväskylä) 

 

Writing/editing the book and question of the Web  

 

The practices of writing has been digitalized, and from the point of view of 

writing it is difficult to see possibilities (or the impossibility) of bringing the book 

form in the social world of the Web. Differences of writing practices in digital 

area - online writing and writing as editing - can be conceptualized 

as praxis and poiesis. By Aristotelian way, the public speech is praxsis by its 

nature, and so is online writing. It is living in the moment as blogging journals 

and journalism. The book is impossible genre in the Web of written speech. 

Writing a book is poiesis by its nature. 

In this paper I am asking that what kind of public being is implied in the book, 

and what are the possibilities of it concerning writing and editing. I will use some 

Finnish examples, but my main question is theoretical and continues my 

research on Verkkoproosa (Webprose, 2007). 

Writing a book has qualities of permanence, compared with journalism: its 

writing and editing, its construction has its autonomy of a book that stays. By 

using praxis/poiesis distinction Uwe Wirth (2001) has conceptualized the editing 

function in the Web, but his emphasis was at the performative act of publishing. 

This brings his point near praxis, but leads far from poiesis. 

Jean-Luc Nancy gives an philosophical perspective for book and editing. In his 

essay on “books and bookstores” (2009) the metaphor of open and closed book 

gives possibilities to realize the not-public side of the book: the material and 

private elements that are not revealing itself. This may show, as Nancy seems to 

think, that the book is impossible mode in the immaterial communication 

environment of web. Nancy says that editing has a double task: “it means 

opening, giving birth to, and handling over the closure of the book as such.” 

(28). What could be this double task of editing a book, that differs from 

communicative editing function it remains to be answered. 
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Lina Nordenström (Grafikverkstan Godsmagasinet, Sweden) 

 

Why books?  

 

Making books has been an important part of my practice as an artist for more 

than 20 years. It is not a choice considering distribution; it is not “an alternative 

space” in the sense alternative to the “white cube”. It is a choice based on my 

practice as a printmaker and artmaker, a practice balancing on the edge 

between writing and drawing, where materiality and readability always have 

been important aspects of my work. The choice of technique and material is 

crucial to me, not only when working with images, but also when writing.  

The presentation will be focusing on letterpress printing. My experience of this 

technology has had an enormous impact on me and is now one of the most 

important keys for my work.  

The fact that all fine art printmaking techniques originally were developed from a 

need to produce books, booklets, newspapers and other printed matters on a 

commercial basis gives an important context to my work as a printmaker. With a 

few examples from my practice during the last 20 years I will give you the 

background, in order to give you an understanding why the book format has 

been so central in my work.  
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Karin Nygård (Rett Kopi, Norway) 

 

From Work to Text to … Yoga? On Tan Lin’s Uncontainable Writing 

 

Modern literature’s confrontations with so called new media have been related 

as a history of literature’s disappearance in the form of a series of retreats, 

whether into the historical past, into its own material conditions, «going toward 

itself» (Blanchot) and its essence, or retreating as such with the end of the 

Gutenberg Galaxy (McLuhan). Today, the challenges posed by digital media may 

seem to maintain disappearance as literature’s paradoxical condition. The North 

American experimental writer Tan Lin has even claimed that the literature of our 

era is «designed to disappear». Although written to disappear, in Lin, as well as 

in certain other contemporary experimentalists with which he may be associated 

(such as Kenneth Goldsmith and Danny Snelson), literature no longer seems to 

be on the retreat, and certainly not into itself. Instead, this writing, which shares 

with its modernist predecessors a mode of self-reflexivity with regards to its 

mediatic conditions, reveals literature’s deep imbrications with other media, that 

is, it’s entanglement in an overall informational milieu. This paper discusses, 

within the context of print- and book culture’s confrontation with digital culture, 

and with Tan Lin’s writings as a specific case in point, the reorientation in 

contemporary literature away from conceptions of modernist notions of 

«literariness» toward a condition of generic information. In line with his claim that 

«[p]oetry … should aspire not to the condition of the book but to the condition of 

variable moods, like relaxation and yoga», Lin’s experiments with forms of 

uncontainable writing strive to transform the stable memory technology of the 

book to a technique of forgetting. The paper relates these literary reorientations 

to a more general cultural tendency as we, according to media archeologist 

Wolfgang Ernst, «go from an old-European culture that privileges storage 

towards a media-culture of permanent transfer» (2002). 
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Anna Nordenstam (University of Gothenburg) 

Christina Olin-Scheller (Karlstad university) 

 

Doing good. Authors’ and publishers’ views  

on easy reading books for young people in Sweden 

 

Today many people are worried about the reading abilities among young people 

and the position of literature is said to be threatened (PISA 2012; SOU 2012:65 

Läsandets kultur). In Sweden one solution more and more advocated, is to offer 

children and young adults considered being demotivated and poor readers so 

called easy reading books. The market for this kind of books is increasing 

rapidly and the books are today widely spread in libraries and ordinary schools 

all over the country. However, knowledge of this genre is very sparse. By 

discussing results from a study where 10 established authors (5 women, 5 men) 

of newly written easy reading books have been interviewed as well as interviews 

with 4 publishers of YA easy reading books, we discuss and problematize values 

of and attitudes to the genre found among authors and publishers. Our results 

show that arguments dealing with questions about democracy and cultivation of 

the human being to become empathetic (Nussbaum (2010), A. Johansson 

(2010), Persson (2013), Öhman (2015) are strongly advocated. The function of 

the books is also perceived as a starting point for reading more challenging 

literature and as a tool for language improvement. At the same time they all 

argue that the literature have to be of good quality. Many authors have a model 

reader (Eco) in their mind, for example a young boy, uninterested in reading from 

the working class or a young immigrant girl (Nordenstam and Olin Scheller, 

submitted 2015). The authors’ and the publishers’ dominating view of their 

mission is to do good, including a view of the book as a medium for supporting 

young people to be become readers. The literature in its own right is of a lower 

priority.  

 



 

 55 

Gerd Karin Omdal (NTNU, Trondheim) 

 

The book against itself 

 

Kyka. Kriminell roman for ei stemma og kor/kai and 1984 Niklas Egger’s aborterte 

skrifter (1984) by the Norwegian author Karin Moe, is a volume with two texts 

and two front covers; the one text rotated 180 degrees relative to the other (tête-

bêche-binding). On a visual level the book is presented as one coherent object, 

dominated by an extensive cover picture, and by the use of a large eye-catching 

golden font in the two equally long main titles. On an internal level though, Moe’s 

book represents a series of movements, starting out exactly with the two titles: 

Kyka is a nonsense word, and 1984 indicates some kind of connection with 

Orwell’s infamous novel (and of course the year Moe’s book was published). 

One of the subtitles, Criminal novel, is a deliberately grammatically incorrect use 

of the term crime novel, making the novel itself a criminal subject. The eccentric 

devices are further emphasised by the next part of the subtitle for one voice and 

choir, a descriptive paratext indicating a dramatic mode. The other subtitle, 

presenting the writings as aborted, implies something unfinished and 

fragmented, which is also pointing away from a notion of wholeness. 

In this paper I will focus on how the design affects the role of the reader. He or 

she must choose from where to start reading, an aspect that calls to mind 

phenomena like the modern hypertext. The reader will also be tempted to seek 

the inner logic signalled by the cover design. But it might be argued that there is 

none, and that an empty space is contained within the book. What kind of 

reactions might this provoke? How may experiments like this affect our views 

upon the book as a medium, as a work of art, and as a container of meaning?  
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Daniel Pedersen (Stockholm University) 

 

The Book Collector as Hero:  

Collecting Books and Organising Knowledge 

 

In his essay ”Unpacking my library” Walter Benjamin writes about his own 

collection of books, but also reflects on the very process of collecting. He writes: 

”Of all the ways of acquiring books, writing them oneself is regarded as the most 

praiseworthy method.” With a starting point in Benjamin’s statement I would like 

to investigate three different methods of collecting books, and how the 

collecting is an epistemological method not only for organising knowledge but 

also creating it. The first example is Elias Canetti, and especially his ”hero” Peter 

Kein from Die Verblendung. When married to his ruthless maid he has to start 

over again buying all the books she is selling off. I.e. the manic collector as a 

tragic hero. The second example is Umberto Eco that has stated that the book is 

like the spoon, once invented, there is no need to invent it again since it not in 

any drastic way can be improved. In other words: the book is the best and most 

persistent medium for creating and spreading knowledge. I will show how this 

statement can be seen to reverb throughout Eco’s novels. In other words: book 

collecting as a modus operandi for creating and retaining knowledge. Thirdly, I 

will read Jorge Luis Borges as using book collecting and the organising of a 

library as a way to acquire books through the ”most praiseworthy method”. In 

other words: the collector as athor, as an implementer of the logics of collecting 

to create literature. With this triad I hope to illustrate that with a benjaminian 

analytical framework book collecting is indeed a creative act with important 

epistemological consequences, and that the line between creator and collector 

can be seen as blurred. 
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Julia Pennlert (Umeå University) 

 

Back to the text: The digital and print-based  

“in-between” aesthetics and literary forms 

 

In this presentation I examine how poetry published at the Swedish web-based 

community for poets Poeter.se challenges and negotiates with the description 

and perceptions of “digital poetry” or “electronic literature.”The poetic practices 

visible at Poeter.se lend themselves to the “digital” in different ways but also 

imitate print-based practices and conventions associated with and significant for 

poetry in a historical perspective.  At the website the poet in different ways can 

take part in a digital-publishing culture, by for example choosing when and how 

a poem is published or by using the infrastructure of the community to reach 

and get in contact with net-based readers. But Poeter.se also presents 

restrictions for the poets in how their artistic and literary practices can be 

expressed for example by the functions and limitations in the publication-tool 

“Publish text.”  

By close-reading five poems, I will investigate how the texts can be said to be a 

part of an “in-between aesthetics” combining print-based and digital functions, 

themes and tropes. The published texts are also caught in a relational discourse 

where the website’s functions, interface or advice from the editors form certain 

digital paratexts (Birke & Christ: 2013) that navigate the reader towards a certain 

text (McCracken: 2013) and suggest strategies for how the poet can take part of 

the participatory culture (Jenkins: 2006)   

Rather than seeing “digital practices and poems” as at the “forefront of a 

cultural movement” (Engberg, Maria) the poems at Poeter.se can be understood 

as underlining a traditional view of poetry as an expression of certain emotions 

evoked and mediated through the poet, moving away from the experimental 

language-based traits in digital poetry. As a consequence of this, I will present 

an alternative way to analyze and understand the texts published at the website 

located in an “in-between” position between digital and print-based textual 

culture. 
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Cecilia Pettersson (University of Gothenburg) 

 

The autopathography in the future – media, structure and authority  

 

The autopathography in the future - media, structure and authority  

In the last decades, the publishing of autopathography, i e stories of people who 

have experienced an illness, has grown enormously. Some of these stories have 

also attracted considerable media attention. In a Swedish context, this is 

particularly true for Christian Gidlunds I kroppen min (In my body) in which the 

author tells about his experiences of and his fight against stomach cancer. In 

parallel with the traditional paperbook publishing, a variety of illness narratives 

are recorded in digital media every day. In blogs, internet diaries and other 

various internet forums, people share their illness experiences and are also given 

the opportunity to comment on other people's stories and experiences.  

The different medial expressions of the autopathography raise a host of 

questions about the relationship between media and structures, taboos and 

anonymity. What can be written where and how? And in what form? In what 

ways does the internet and the possibility of anonymity that comes with it allows 

different kinds of stories? Is it perhaps even in digital media that we will see the 

most illness narratives in the future? These are the issues I want to address in a 

number of paper books and internet stories of postpartum depression. 



 

 59 

Laura Piippo (University of Jyväskylä) 

 

(T)reading fine lines –  

The textual and material poetics of Neuromaani (2012) 

 

Neuromaani (2012), a Finnish experimental novel by Jaakko Yli-Juonikas, is 

quite a handful. Its non-linear narrative and nonexistent plot combined with vast 

amount of themes, motives, (pseudo)references, characters and intertexts create 

a rather complex structure. Neuromaani is indeed a book of excess, and with its 

650 pages it is also very literally quite a handful. 

Apart from the ergodic (Aarseth 1997, 1), pick-your-own-adventure-like 

structure, one of the most striking features of Neuromaani is the versatile 

mixture of circulated textual materials, styles and layers it contains. The book 

e.g. flirts with the academic style of writing with its heavy usage of footnotes and 

references, along with everyday discourses and registers, but it also contains 

passages anonymously quoted from earlier Finnish literature, both “institutional” 

or “acknowledged” and self-published or “outsider”. 

This sheer excessiveness suggests starting the analysis from the one thing 

graspable: the material object of the book. Even if its contents refuse to stand in 

line, there is at least its relatively stable material body, constructed by cut-up 

and editing. It provides one solid starting point, and serves both as the container 

of all its textual material(s), and as the creator of affects and meanings as such 

(Deleuze & Guattari 1987, 11; Dolphjin & van der Tuin 2010, 15), for “discursive” 

or “textual” is actually always already material (Barad 2007, 148). 

In this paper I seek to map out the poetics of Neuromaani through its materiality 

and textual components. I ask: what sorts of texts are being circulated? How do 

they differ from each other poetics-wise? What are the relations between 

conceptual text art cut-ups and narratives in Neuromaani? What kind of 

constellation do they create, hence: what are its poetics like? 
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Ellef Prestsæter (University of Oslo) 

 

Paginated Vandalism: Asger Jorn’s Books to Come 

 

In books such as Held og hasard (1952), Guldhorn og lykkehjul (1957), and La 

Langue verte et la cuite (1968) the Danish artist Artist Asger Jorn (1914-1973) 

mobilized the codex as a tool for the analysis, sequencing and presentation of 

large quantities of heterogeneous visual materials. In the context of the collage 

book Mémoires (1958), he addressed offset as the end of the Gutenberg era and 

announced nothing less than “an entirely new understanding of the book”. A few 

years later his most ambitious publishing project, a series of some 30 volumes 

of coffee table books on 10,000 Years of Nordic Folk Art, was planned under the 

auspices of his Scandinavian Institute of Comparative Vandalism (SICV). The 

project folded in 1965 due to his inability to secure its financial basis. In a trivial 

sense, then, these books are still to come. The project did, however, leave 

significant material traces, including a pilot edition of one of its volumes and an 

extensive photographic archive containing some 25,000 negatives. These 

resources, I argue, may be studied and remobilized in attempts to think through 

how “new understandings of the book” develop under new media technological 

circumstances. This paper will analyze the relationship between the planned 

book series and the SICV archive which formed the basis for Jorn’s “continuous 

collages”. In a further step, and drawing on my ongoing work as a member of 

the art/research group Scandinavian Institute of Computational Vandalism, I will 

probe into how a prospective digitization of the SICV archive allows for new 

ways of analyzing, assembling and collaging large amounts of visual information. 

This does not necessarily entail leaving the book behind as a forlorn paradigm. 

Rather, Jorn’s practice is taken as the impetus to reimagine what books might 

become in the era of digital networks. 
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Veijo Pulkkinen (Finnish Literature Society) 

 

Text and image in Aaro Hellaakoski’s concept of book arts 

 

The Finnish poet Aaro Hellaakoski (1893–1952) is perhaps best known for his 

poetry collection Jääpeili, which translates as “the ice mirror”, published in 1928. 

The collection is regarded as a forerunner of Finnish modernism, and particularly 

its experimental typography got successors only as late as in the 1960s. 

Hellaakoski himself wrote hardly anything about the typographic realization of 

his collection. For a poet, instead, he wrote rather extensively about book arts. 

In his polemic commentaries, book reviews and essays, Hellaakoski presents an 

interesting view on the illustration of books as a violation of the text and its 

reader’s imagination. In my paper, I will examine these writings on book arts, 

which have previously remained unheeded in research on Hellaakoski, and, 

based on them, I will analyze the poetics of experimental typography in Jääpeili. 

I will suggest, contrary to what could be expected, that Hellaakoski’s negative 

view of the relationship between words and images does not contradict the 

experimental typography of Jääpeili. On the contrary, his view is based on the 

concept of purity of form that defines his general aesthetics. 
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Lina Samuelsson (Mälardalens högskola) 

 

Boken och kritikens digitalisering 

 

Under den senaste tiden har det uttryckts stor oro för vad som händer med 

dagskritiken om papperstidningarna alltmer förlorar sin roll som litteraturkritikens 

självklara hemvist. Precis som boken genomgår tidningarna och litteraturkritiken 

omfattande förändringar i och med den utökade digitaliseringen. Nätet har 

utmålats både som en demokratisk utopi för kritiken och som ett hot. Men vad 

innebär digitaliseringen för vad som är kritik? I mitt forskningsprojekt ”Kritikens 

modus och materialitet” studerar jag mediets betydelse för litteraturkritiken i 

både ett historiskt och ett samtida perspektiv. Genom analyser av olika typer av 

kritiska texter under perioder när olika medier varit nya diskuterar jag relationen 

mellan vad som är kritik i förhållande till de olika medier den bedrivits i. Fokus i 

projektet ligger därför huvudsakligen på kritiska arenor utanför det forum som 

dominerat de senaste 150 åren – dagstidningarna – men med utgångspunkten 

att studier av alternativa och nya kritiska diskurser också indirekt belyser 

tidningskritikens mediala villkor. 

Men också tidningskritiken är idag digitaliserad och dagstidningarna har prövat 

nya former för kritik på sina webbsidor, vilket jag belyser i detta paper. Ett 

uppmärksammat sådant var UNTs publicering av e-böcker med kritikerns 

marginalanteckningar som påbörjades hösten 2012. Tidningsläsarna kunde 

ladda hem e-böckerna och läsa dem som ett komplement till den tryckta 

recensionen. Satsningen belönades med Stora Journalistpriset 2013 för dess 

förnyelse av ”det mest konservativa inom journalistiken – litteraturkritiken”. Men 

man kan ifrågasätta om kritiken är en särskilt konservativ genre. Projektet visar 

också just hur enkelt kritiken anpassas till nya medier. Frågan är bara hur detta 

sker och vad det egentligen är som anpassas? I e-boksprojektet möttes den 

tryckta och den digitala boken, den traditionella dagstidningsrecensionen och 

kommentaren, yrkeskritikern och läsarrecensenten. Det som här kan 

exemplifiera ”framtidens kritik” är alltså också ett möte mellan äldre kritiska 

former (marginalanteckningar) och nya sätt att använda (inte minst sociala) 

digitala medier. 
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Lisa Schmidt (University of Gothenburg) 

 

The Blending of Voices in contemporary erasure poetry.  

Postcolonial and feministic traces on the paper 

 

Since the 1960s erasure poetry has challenged the definitions of the author, the 

literary text and the book as an artifact. By erasing text elements in books by 

other authors, the erasure poets creates new literary meaning within the frames 

of existing literary works. One of the most influential artists in the genre is Tom 

Phillips whose A Humument (1970) is an ongoing project continually resulting in 

new variations of the same source text. Erasure poetry evokes questions about 

the relationship between writer/reader as well as between text/text. The poetic 

method has been described as palimpsestous though paragrammatic is a term 

perhaps more suitable to describe the textual structure in these kinds of highly 

intertextual works. The new text is inbedded in the old. In contrast to a 

traditional palimpsest, erasure poetry is written through its underlying source, 

not on top of it. Erasure poetry can thus be described as re-cycling not only the 

book, but also the text written in it. Rather than to continue a discussion on the 

definitions of the poetic method of erasure poetry, I want to focus on its literary 

effects. By reading the visual traces of the poetic method I would like to expand 

the semantic understanding of these works. My interest lies in the semantic 

relation between the two textual layers visible in the material poem. By analysing 

poems from Jen Bervin’s Nets (2004), erased from William Shakespeare’s 

Sonnets, my aim is to discuss how visual aspects of the erasing process can be 

read as a contemporary postcolonial and feministic comment of and within the 

Sonnets, and simultaneously as an establishment of a double-voiced text with 

multiple perspectives. 
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Anders Skare Malvik (Sør-Trøndelag University College) 

 

Literature and Noo-Politics in Late 19th Century Media Culture 

 

The Internet is not the first media technology to effect changes in book culture. 

In the late 19th century, the book faced a media ecology where the joint marvels 

of railroad, telegraph and newspapers ignited a media culture of 

contemporaneity where the reading public became accustomed to updated 

news stories from their own time. In Norway, the emergence of an accelerated 

info-environment allegedly caused media-attentive playwrights such as Bjørnson 

and Ibsen to shift from historical dramas about the nation to contemporary 

dramas about individuals (Aarseth 2009: 235). The new media technologies of 

speed, in other words, prompted the invention of modern bourgeois drama. 

The rise and proliferation of daily newspapers in 19th century media culture 

facilitated new forms of social influence. A new kind of public emerged, that can 

be understood with Gabriel Tarde as “a purely spiritual collectivity, a dispersion 

of individuals who are physically separated and whose cohesion is entirely 

mental” (Tarde 2010: 277). In this paper, I will study examples from Ibsen, 

Bjørnson, and Garborg, and discuss how they register and criticize the advent of 

what Maurizio Lazzarato has called “noo-politics”: the capture, production and 

modulation of attention, social memory and public opinion (Lazzarato 2006: 

186). I will argue that there is a media politics at work in the writings of these 

authors that has not been sufficiently accounted for, and that attests to a 

tension between the book and new media in late 19th century. By investigating 

how some of the “Breakthrough-authors” in Norway responded to the rapidly 

changing media-ecology of their time, we may anticipate a productive media-

perspective from which to study “the book to come”. 
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Birgitte Stougaard Pedersen (Aarhus University) 

 

Is an Audiobook a Book and do you read it? 

 

Although the audiobook is not a new medium, it has recently found itself in a 

new position as the hardware of the audiobook over the years has become more 

flexible and more mobile. These developments create opportunity for flexible 

use and additionally attract new user groups and from here new modes of usage 

and experience emerge.  

Studying this new position of the digital audiobook we investigate to what extent 

the use of audiobooks should primarily be analyzed as a new type of reading 

experience or as an example of mobile listening, related to everyday experience 

in, for instance, an urban environment or an exercising practice, reflecting a 

genuine ambiguity on this matter. 

The digital audiobook calls for reflections of two general and fundamental 

aspects:  The question of whether you read an audiobook and to which extent 

the audiobook actually is a book.  

The audiobook (both as a medium, an experience, and in use) is different from 

the printed book in a number of aspects, which question whether it makes sense 

to call it a book at all. This question involves discussions of media definitions, 

remediation and media specific sensibilities referring to the materiality of writing 

and sound respectively. 

The discussion of whether you read an audiobook or listen to it includes 

discussions of the difference between deep and distracted reading/listening as 

well as notions of the multimodal experiences well as the characteristics of the 

audiobook as medium, use, and experience. 
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Anna Swärdh   (Karlstad University) 

 

The 1904 discovery of the Titus Andronicus  

First Quarto in Sweden: negotiating value 

 

The earliest printed Shakespeare play is Titus Andronicus (1594), and it exists in 

a unique copy owned by The Folger Shakespeare Library in Washington. The 

volume was discovered in southern Sweden in November 1904, and purchased 

by Henry Folger in January the following year. This paper traces the Swedish 

reactions to the discovery and sale through letters, postcards, telegrams, 

newspaper articles, photographs, and court documents. As the paper will show, 

relatively little attention is paid to the play as literary text, whereas the material 

volume’s monetary value is of central interest in the surviving documents. This is 

neither surprising nor new. The whole point of the activities instigated by the 

owner and the Lund University librarian to whom he turned for help was to sell 

the book. As Lukas Erne has shown, already in his lifetime ‘“Shakespeare” 

became a coveted book trade construction with which quite a number of 

stationers tried to make money’ (Shakespeare and the Book Trade 89). In the 

terms of Pierre Bourdieu, the ‘production of the value of cultural goods’—in this 

case of Shakespeare and his works—then continued, and is evident also from 

the material discussed here, which shows how the work of art is made 

‘hundreds of times, thousands of times, by all those who have an interest in it, 

who find a material or symbolic profit in reading it, classifying it, decoding it, 

commenting on it, reproducing it, criticizing it, combating it, knowing it, 

possessing it’ (The Rules of Art 167–71). Particularly the activities of the librarian 

Evald Ljunggren stand out as centrally important, both for the successful sale of 

the book at a record price, and for the dissemination of information about the 

volume to the academic community. 
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Merle Tank (Estonian Academy of Arts) 

 

The “Book of New Art” as a mean and medium  

in the hands of the avant-garde artists in Estonia 

 

In the beginning of 20th century, various types of journals, magazines and artists’ 

books were exceptionally significant in helping to shape the avant-garde art 

circles all around Europe. We should not underestimate the extent to which 

publishing activities and artistic exploration often went hand in hand. Such a 

‘medium-as-a-mean’ strategy served to disseminate certain forms of cultural 

knowledge about art, its norms, with judgement-based values constantly re-

narrated, re-mediated and re-constructed by the internationally networked 

artists. The Group of Estonian Artists (hereafter referred to as the GEA), 

traditionally classified as cubist-constructivists, carried out the avant-garde 

printing/publishing spirit during the 1920s by making their ideas and artworks 

publicly available in a form of the “Book of New Art” (1928). By using the tools of 

multimodal discourse analysis, together with the theory of social semiotics and 

Peter Bürger’s conception of the avant-garde as a mode of social praxis I will 

explore how the materiality of the chosen medium (the book as a material object 

with its own resources for meaning making) and the conscious use of graphic 

design both frame as well reinforce the re/presentation of the concept of new art 

that the GEA was standing for, proposing and promoting. 
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Anna Thörnell (Stockholm University) 

 

Electronic Literature – A New Stage for the Reader 

 

Any real understanding of reading in a digitized era ought to be based on an 

understanding of the basic conditions for such a reading. This is not a 

controversial suggestion. Neither is this: In order to play a role one needs some 

form of a stage. I would like to use NorLit as an opportunity to discuss a model 

defining the “stage” on which it is possible for the reader of an electronic literary 

work to act. 

The fundamental idea behind the model is this: To define the possibilities and 

limitations of the reader is to define her relation to different dimensions of the 

electronic literary work. Therefore the approach will be a topological one, a 

mapping of the extension of “the reader’s stage” in this system of dimensions. 

As a starting point for the mapping process serves the equivalent stage for the 

reader of a traditional printed work, as it may be perceived in writings of 

phenomenology (Roman Ingarden), post-structuralism (Roland Barthes), and in 

the more recent work by professor of philosophy Peter Kivy. 

The proposed model consists of five dimensions: the work, the notation of the 

work, the computer dimension, the dimension for execution, and the dimension 

for interpretation. (The third and forth dimension partially overlaps, as does the 

forth and fifth.) 

Identifying these dimensions, knowing the relation between them, understanding 

if and how the reader are able to act in each one of them, as well as how the 

readers actions in one dimension may affect what may happen in the others, 

helps us to get a sense of the basic conditions for reading an electronic work. It 

may therefore be of use to theoretical (and meta-theoretical) studies on reading 

and electronic literature, as well as to analyses of particular electronic literary 

works. 

 


